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TEATRO PAULO 

QUINTELA 
AMPHITHEATRE III ROOM 7 ROOM TP2

13:30 SECRETARIAT 

Reception of 
participants

14:30 OPENING SESS ION

(Rector; FLUC Director; DLLC 
Director; APEAA President; Maria 
Irene Ramalho, Prof. Emerita) 

chair Maria José Canelo

15:00 PLENARY SESS ION 1 

Ana Luísa Amaral

Estranging the Stranger: What 
Strange Times Are These?

chair Graça Capinha

16:15– 
–16:45

Coffee break

16:45– 
–18:30

PANEL A

chair Rui Carvalho Homem

Challenged environments: 
precariousness, care and transit  
in Irish writing

> Adriana Bebiano – Precarious 
Lives and Care in Emma 
Donoghue’s The Pull of the Stars

> Filomena Louro – The 
Awareness of a Lost Image of 
Paradise – Representations of 
Illness and Old Age in Irish Plays 
in the 21st Century

> Rui Carvalho Homem – “The 
passing cars’ convolvulus”: Waste 
and the City in Alan Gillis’s The 
Readiness (2020)

PANEL B

chair Karen Bennett

Epistemic Translation – Towards 
an Ecology of Knowledges

> Karen Bennett – Introducing 
EPISTRAN: Translation and the 
ecology of knowledges

> Marco Neves – Translating 
science into literature: Reading 
Ian McEwan’s novels as instances 
of epistemic translation

> Yolanda Moreno-Bello – 
Transnationality of belief systems 
in sexual and reproductive health: 
Nigerian spiritual and scientific 
paradigms.

SESS ION 1

chair Jacinta Matos

Inhospitalities: Infirmity, Truth, 
Heresy and War

> Leonardo Cascão – “America Is 
No Country for the Infirm”: Affect 
and the experience of citizenship 
in HIV/AIDS visual narratives

> Elena Bollinger – Truth not 
recorded: celebration of the 
ordinary in Barnes’s The Man in 
the Red Coat and Pushkin’s The 
Prophet

> Jorge Bastos da Silva – 
Heresy and Martyrdom in the Life 
and Tragic Death of Mary Stuart 
by Francisco de Sousa da Silva 
Alcoforado Rebelo (1737)

> Cláudia Coimbra – “Returning, 
we hear the larks”: an ecocritical 
approach to war poetry

Thursday 31.3.2022
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Friday morning 1.4.2022
TEATRO PAULO 

QUINTELA 
AMPHITHEATRE III ROOM 7 ROOM TP2

9:00– 
–10:15

PLENARY SESS ION 2 

Alastair Pennycook

Where is Language? Ecologies, 
Distributions and Materialities

chair Manuel Portela

10:15– 
–10:45

Coffee break

10:45–
–12:30

SESS ION 2

chair Nora Koller

Ecogothic and the Uncanny

> Katarzyna Pisarska – Peter 
May’s EcoGothic Imagination

> Elisabete Lopes – Uncanny 
Nature in Richard Stanley’s Color 
out of Space (2019)

> Margarida Cadima – Garden 
“Haunts”: The Ecogothic in Edith 
Wharton’s Fiction

> Tânia Cerqueira – “The woods 
are bad enough—I’d swear they want 
us for their own”: The EcoGothic in 
Rory Power’s Wider Girls

SESS ION 3

chair John Mock

Race, Subalternity and War

> Jéssica Bispo – The Hope of 
a People: Subaltern Identity and 
Resistance in Detroit: Become 
Human

> John Havelda – Toppling the 
Propaganda: Contemporary Art 
and the Invasion of Iraq

> Reinaldo Silva – Breaking 
Free from Ethnicity and 
Dissolving within the Mainstream: 
The Case of Joseph A. Conforti’s 
Another City Upon a Hill

SESS ION 4

chair Phillippa M. Bennett 

Animals and the Post-Human

> Carolina Sánchez-Palencia 
– (Hum)Animal Vulnerability as 
Resistance in Aminatta Forna’s 
Happiness (2018)

> Irene García Asensi – 
Non-human characters in 
Shakespeare’s plays

> Ana Marques – Humanization 
and fall in Downdrift, an eco-
fiction by Johanna Drucker

12:30–
–13:30

Visits to UC

Lunch
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Friday afternoon 1.4.2022
TEATRO PAULO QUINTELA AMPHITHEATRE III ROOM 7 ROOM TP2

14:15–
–16:00

SESS ION 5

chair John Havelda

Water, Fuel, Extractivism

> Mariana Cruz – Petro-
masculinities, fossil fuel 
systems and the discourse of 
national identity in Jennifer 
Haigh’s Heat and Light

> Teresa Botelho –  
Documenting and 
fictionalizing the vulnerable 
body in hydrofraking 
narratives: from Josh Fox’s 
GasLand (2011) to Jennifer 
Haigh´s Heat and Light (2016)

> Alexandra Cheira – 
“The sempiternal nurdles, 
indestructible, swayed on 
and under the surface of the 
sea”: Ecocritical Concerns in 
A. S. Byatt’s Short Fiction

> Dolores Resano – 
Water Worlds, Utopia, and 
Neoliberal Ecology in the 
Capitalocene: Kim Stanley 
Robinson’s New York 2140

SESS ION 6

chair Adriana Bebiano

Environment, Place and Age

> Edgardo Medeiros 
da Silva, Isabel Alves, 
Margarida Vale de Gato, 
Nuno Marques – (Hi)stories 
of the Earth and Lines across 
the Oceans: Ecocriticism, 
Environmental Humanities, 
and Oceanic Studies at the 
American Studies Research 
Group, ULICES/CEAUL

> Zuzanna Zarebska – 
Ageing studies and the 
contemporary challenges in 
Portugal and elsewhere

> Graça Cordeiro and 
Giuseppe Formato – 
Inhospitable Pedagogies: 
Obscuring Luso-American 
spaces of belonging in 
Portuguese Language 
Teaching

SESS ION 7

chair Susana Araújo

Anxiety, Threat and 
Catastrophe

> Laura Lojo Rodríguez – 
Global Change Anxieties in 
Daisy Johnson’s Fen (2014)

> Carla Abella Rodríguez 
– Nuclear Threat, Nuclear 
Flesh: Eco and Necro-Politics 
in Gerald Vizenor’s Hiroshima 
Bugi: Atomu 57

> Diana Gonçalves – It’s 
not what you say, but how 
you say it: Don’t Look Up 
(2021), climate emergency 
and environmental discourse

> Rui Mateus – Ecological 
Catastrophe and Social 
Injustice in Mary  
Robinette Kowal’s A Lady 
Astronaut Series

SESS ION 8

chair Jorge Pinho

Languages and Thresholds

> Ana Luís – English as a 
Medium of Instruction in 
higher education: surveying 
challenges for teaching and 
learning

> Phillippa May Bennett –  
Bilingualism, code mixing 
and reception in Portugal: a 
personal reflection

> Isabel Balteiro –  
Non-nominal uses of ‘fashion’ 
in Spanish

> Miguel Angel Campos-
Pardillos – Guidelines  
past the custodial threshold: 
path and progress metaphors 
in the language of  
criminal sentencing

16:00–
–16:30

Coffee break

16:30–
–17:45

PLENARY SESS ION 3 

Mike Baynham

Translanguaging: Language 
Borderless or Embordered?

chair Clara Keating 

18:00 APEAA General assembly

20:00 Meeting dinner  
(Centro Cultural D. Dinis – 
Alta, close to FLUC)
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Saturday 2.4.2022
AMPHITHEATRE III ROOM 7 ROOM TP2

9:00– 
–10:45

SESS ION 9

chair Jorge Bastos da Silva

Environments in Visual Culture  
and the Media

> Patrícia Vieira – Filming the 
Amazon: Views from the Outside

> Sheila Brannigan – Slowly 
Disappearing Lives in Photographs

> Joana Almeida – Nationalism and 
biased ecological visions. From Pare 
Lorentz legacy to Spike Lee’s When the 
levees broke: a requiem in four acts (2006)

> Sílvia Nunes – “Holier than thou!”: 
On “Cancel Culture”, Virtue-Signalling 
on Social Media, Mob-Mentality, Face to 
Face Socialisation, and Inhospitality in 
Online Spaces

SESS ION 10

chair Stephen Wilson

Nature and Community

> Gorka Braceras – The last 
stand in defense of nature: radical 
environmentalism and its literary 
representation

> Vitória Fioravanti – Wandering into 
Moral Wilderness: the Contrast between 
Nature and Puritanism in Nathaniel 
Hawthorne’s The Scarlet Letter

> Gonçalo Dias – “Barren lands bear 
no fruit”: Un-placing and Wilderness  
in Cormac McCarthy’s The Road

> Beatriz M. Gonçalves – Building 
a community: Violet’s journey in Toni 
Morrison’s Jazz (1992)

SESS ION 11

chair Andrew Packett

Identity, Culture and Art

> Ana Raquel Lourenço Fernandes 
– Crisscrossing territories: memory, 
identity and ethics of care in Sarah Hall’s 
Burntcoat

> Bernardo Costa – “We are men 
of Shankly’s best”: Liverpool FC fans 
behaviour after Hillsborough

> Diogo Marques – From Biopoetry 
to Digital Fungi: Synthesizing Cesar & 
Lois’s Degenerative Cultures

10:45–
–11:00

Coffee break

11:00–
–12:15

SESS ION 12

chair Natalia Fedorova

Ecologies and (In)hospitalities

> Rogério Miguel Puga – 
Ecopsychology in Twenty First-Century 
Honest Fiction: Ian McEwan’s  
The Cockroach (2019)

> Paulina Napierała – Religion, 
Race and Ecology. The Black churches’ 
Response to Environmental Policies.

> Nora Koller – Surveillance and 
the Politics of the Printed Word in the 
Capitalocene: Narrativizing Information 
in Edward Snowden’s Permanent Record

SESS ION 13

chair Ana Luís 

Environments, Communities and Books

> Maria Isabel de Sousa – Beyond the 
Traditional City-Country Opposition: the 
Earth System as a Global  
Common Good

> Liliana Santos – Nature’s 
color is not green, it is White: How 
environmentalism is racialized in the 
United States and its reflection  
on children’s books

> Marisa da Silva Martins – Diving 
into Literary Oceans: Cetaceans  
in Twenty-First Century Picture Books  
and Middle Grade Novel

12.15–
–12:45

Closing session

Lunch

14.30–
–15.30

Visits to UC

NOTE

All rooms are located in the Faculty of Arts and Humanities: Teatro Paulo Quintela is on the 3rd floor 

(one floor below entry level); Amphitheatre III, Room 7, and TP2 are on the 4th floor (entry level).
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Thursday 31.3.2022

Session 1

Estranging the Stranger: What Strange Times 
Are These?
Ana Luísa Amaral

Assistimos hoje, no mundo ocidental, ao desmoronamento 
dos direitos sociais, a novas formas de violência social 
e económica e de coerção de liberdades, assim como 
a sucessivas tentativas de apagamento da democracia. 
Vemos ainda emergir e consolidar-se o avesso da 
hospitalidade e do exercício da ética do cuidado. 
Simultaneamente, e no que às políticas sexuais diz 
respeito, novas configurações de organização social e de 
afectividades têm vindo a emergir, surgidas de um tipo 
de pensamento emancipatório grandemente devedor dos 
feminismos e dos movimentos sociais dos anos 1960. 
Procurarei debater a convivência destas duas realidades: 
o profundamente estranho, sobretudo para uma geração 
que viveu a segunda metade do século XX, destas 
novas formas de autoritarismo; e de como a teoria queer 
(=estranha, esquisita), com todas as suas implicações de 
activismo e de pensamento radical, é vista pelas forças 
reacionárias e neo-fascistas como uma ameaça. E como 
o pensamento novo que ela traz, ao lado dos feminismos 
(e de mais uns “objectos estranhos”, como a poesia), pode 
ser um motor de resistência a estes nossos tempos.

Friday 1.4.2022

Session 2

Where is language? Ecologies, Distributions 
and Materialities”
Alastair Pennycook

This paper explores questions around the locus of 
language. While language was traditionally, at least in 
scholarship in the Global North, located primarily in the 
human head, more recent trends have suggested viewing 
language from different perspectives. While humanist 
and cognitivist lines of thinking were concerned centrally 
with the idea of a language system in the brain, other 
approaches to language have suggested this needs to 
be rethought. Questions of embodiment suggest that 
language cannot happen without a broader understanding 
of voice, gesture, movement and the body. Posthumanist 
studies, meanwhile, question the centrality of the 
human, suggesting that we need to take other forms of 
communication more seriously and ask why we have so 
fetishized human language.  New materialist approaches 
propose that many aspects of language, identity, agency, 
cognition and so on are better understood as happening 
within a much wider ecology that includes aspects of the 

material world. Indigenous colleagues have meanwhile 
insisted on a deep relationship between language and 
the land, not in referential terms but as emplacement. 
From these perspectives language is only partly, and not 
very importantly, located in the head. It is instead better 
understood in social, ecological, material, distributed  
and embodied terms.

Friday 1.4.2022

Session 3

Translanguaging: Language Borderless  
or Embordered?
Mike Baynham

In this paper I present a “maximalist” approach to 
translanguaging (c Baynham & Lee 2019 ). Underpinning 
this discussion is the persistent difficulty noted since 
Whorf onwards in conceiving language as languaging 
i.e. dynamically, when the metalanguage is a language 
like English with its preference for “thingification”. This 
approach to translanguaging can be termed maximalist 
in that it extends the construct beyond its initial focus 
on the deployment of two or more languages in the 
repertoire (interlingual translanguaging) to consider the 
deployment of registers (intralingual translanguaging) 
and other semiotic orders (intersemiotic translanguaging), 
inspired by Jakobson’s seminal work on translation 
(Jakobson 1959). While the interlingual and intralingual 
dimensions would still be quite recognizable to Jakobson, 
the intersemiotic focus has expanded exponentially 
over the last three decades, due to work in the visual/
verbal/gestural/embodied in multimodal communication 
(cf Adami 2017) and in linguistic ethnography and 
ethnomethodology by such as Charles Goodwin 
(cf Goodwin 2001). I propose two other types of 
translanguaging that go beyond Jakobson’s framework, 
interdiscursive translanguaging (in which what is being 
mediated in the repertoire are discourses rather than 
languages, registers or modes) and, going beyond a 
simple focus on gesture, to consider translanguaging 
at the language/body interface, informed by the recent 
work of Judith Butler (Butler 2015). I will conclude by 
discussing how this approach to translanguaging connects 
in interesting ways to other theoretical constructs such 
as the notion of spatial repertoire and assemblage/
agencement. In addition this approach to translanguaging 
has interesting implications for how we understand the 
currently vexed question of borders and emborderment 
which I will discuss in relation to Mary Louise Pratt’s 
contact zones and Mezzadra and Neilson’s Border as 
Method. I will show how a maximalist approach to 
translanguaging enables productive thinking about the 
current tensions between the linguistic dimensions of 
borderlessness (aka globalization) and emborderment.

Plenary Sessions
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Thursday  31.3.2022

Panel A

CHALLENGED ENVIRONMENTS: 
PRECARIOUSNESS, CARE AND TRANSIT IN 
IRISH WRITING (AN IRISH STUDIES PANEL)
chair Rui Carvalho Homem

keywords Irish Studies; precariousness; care; transit.

Precarious Lives and Care in Emma 
Donoghue’s The Pull of the Stars
Adriana Bebiano

University of Coimbra

The publishing of Emma Donoghue’s The Pull of the Stars 
in March 2020 was nothing short of uncanny, given that 
the novel addresses the influenza pandemic of 1918, 
problematizing issues which remain very much our 
contemporary albeit separated from us by a full century. 
Centered on the quotidian of Maternity/Fever Ward in a 
Dublin Hospital under the pandemic, the novel is peopled 
with (pregnant) patients, nurses and nuns, doctors, 
orderlies and volunteers – a variety of characters which 
provide material for a social and political portrait of Dublin 
at the time. Class – namely, poverty – is foregrounded, 
while gender and sexuality issues are also addressed.

Drawing on Judith Butler’s problematization of 
precariousness and grievability, as well as on Joan Tronto’s 
ethics of care, in this paper I shall be discussing the ways 
people’s lives are valued – or not –, namely the lives of 
women fated to poverty and multiple pregnancies by public 
policies and Catholic mores, while, being denied social 
justice, they may find hope in a (feminist) ethics of care.

The Awareness of a Lost Image of Paradise - 
Representations of Illness and Old Age in Irish 
Plays in the 21st Century
Filomena Louro
University of Minho

The Cripple of Inishmaan by Martin Mc Donagh, written 
in 1997, sheds an ironic and humorous light on the 
idealised image of the Aran Islands as portrayed in the 
Man of Aran documentary by Robert Flaherty, turning the 
focus on a very different set of relations identified in the 
community. The changing perceptions of the environment, 
natural and social, perceived in some plays of the first 
decades of the 21st Century raise issues of dysfunctional 
relationships, and of a society at odds with its perception 
of inclusiveness As people grow old and live isolated from 
a family environment, the reflection on what is the role of 
care, social inclusion, perceptions of illness and old age 
is poignantly proposed by authors as Owen McCafferty 

(Quietly) and Pat Kinevane (Silent and Forgotten). This 
paper will look at the role of a theatre group selection  
of a repertoire of plays addressing hidden pains and 
silenced conflicts in contemporary Ireland.

‘The passing cars’ convolvulus’: Waste and the 
City in Alan Gillis’s The Readiness (2020)
Rui Carvalho Homem
University of Porto/CETAPS

Discomfort and dysfunction have long haunted the link 
between location and selfhood in the work of poets from 
Northern Ireland. For those that came to prominence in 
the 1960s and early ‘70s, the urgency and brutalities of 
the Troubles, against a concomitant global background of 
libertarian causes, ensured the formative significance of 
that connection. For poets who have fashioned their writerly 
identities already under the conditions of postTroubles 
Northern Ireland, uncertainty over the bond between territory 
and identity has remained a structural concern – verbalised, 
however, through often provocatively different tropes.

In this paper I will discuss the bond between pollution 
and disaffection in the defining environment of the 
prevalent urban persona in recent poems by Alan Gillis, with 
a particular emphasis on his latest collection (The Readiness 
- 2020). Gillis has consistently addressed cityscapes, in 
their materiality as also in their potential for troping other 
dimensions of experience – including those that concern 
writing itself. His urban settings are characteristically 
tainted, both through the waste generated by the people 
who inhabit them and through the dehumanising impact 
of the technologies that ostensibly enable (but possibly 
frustrate?) mobility and communication. Such conditions 
underlie the desolate environments of the two sequences 
this paper will be privileging: ‘Lament for a Long Day in the 
Lonely Estates’ and ‘Metropolis’.

Panel B

EPISTEMIC TRANSLATION – TOWARDS  
AN ECOLOGY OF KNOWLEDGES
chair Karen Bennett 

FCSH/CETAPS, Universidade Nova de Lisboa

This panel brings together three members of the 
EPISTRAN research project, which uses concepts, 
methods and theories from Translation Studies to 
investigate the semiotic processes (verbal and nonverbal) 
involved in the transfer of information between 
different ‘epistemic systems’. The session consists of an 
introductory paper, which explains the logic, objectives 
and theoretical underpinnings of the project as a whole, 
and two others, representing two of the individual 
subprojects already under way within each of the two 
strands of the project: A) Science and Humanities; B) 
Knowledges of the World.

Thematic Sessions & Panels
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Introducing EPISTRAN: Translation and the 
ecology of knowledges
Karen Bennett 
FCSH/CETAPS, Universidade Nova de Lisboa

keywords epistemic translation; ecology of knowledges; 
epistemicide; epistemologies of the South; ‘two cultures’; 
science and literature

Responding to a challenge raised by Douglas Robinson  
in the conclusion of his book Translationality (2017:  
200-202), the EPISTRAN project uses concepts, methods 
and theories from Translation Studies to investigate the 
semiotic processes (verbal and nonverbal) involved in 
the transfer of information between different ‘epistemic 
systems’. Drawing upon research from different 
disciplinary fields, it studies not only the various 
textual transits occurring when scientific knowledge is 
repackaged for non-specialist consumption, or when 
humanistic knowledge is brought to bear on scientific 
arguments, but also the more complex multimodal 
operations taking place between the dominant 
epistemologies of the global North (or West) and the 
informal knowledges of the global South (including East). 
It hopes to shed light not only upon the ways in which 
each of these discourses construes its subject, but also 
upon the similarities and differences between them as 
regards their implicit assumptions, semiotic repertoires, 
and ultimate objectives. By using translation to raise 
awareness of the fact that the relationship between 
different knowledges is one of complementarity, with 
each one ultimately incomplete in itself, it hopes to go 
some way towards curbing ‘epistemicide’ and restoring 
‘cognitive justice’ to the world (Santos 2016: 212). This 
paper offers an overview of the project’s aims, methods 
and preliminary results, framed within the emancipatory 
discourse of an ecology of knowledges.

Translating science into literature: Reading  
Ian McEwan’s novels as instances  
of epistemic Translation
Marco Neves 
FCSH/CETAPS, Universidade Nova de Lisboa

keywords translation; epistemic translation; science and 
literature; two cultures; Ian McEwan

As a proof-of-concept application of concepts and tools 
to be developed in the EPISTRAN project, this article will 
present a reading of Ian McEwan’s novels as translations 
of scientific discourse (as source text/discourse) into 
literary discourse (as target text/discourse), contrasting 
this interdiscursive translation (a specific instance of 
epistemic translation) with mere use of science as a 
theme in other authors. Translation, in this analysis, will 
be used not as a metaphor but as a conceptualization of 
techniques applied by the author to change and adapt 
source texts (which the article will identify) into target 

texts (the author’s novels) — techniques as explicitation, 
addition and omission. The article will also identify 
techniques specific to interdiscursive translation  
(e.g. provocation and contrast). The article will also look  
at Ian McEwan’s non-fiction texts on science and literature 
to show how productive it is to read his novels as 
epistemic translations.

Transnationality of belief systems in sexual 
and reproductive health: Nigerian spiritual and 
scientific paradigms.
Yolanda Moreno-Bello 
CETAPS, Universidade Nova de Lisboa

keywords Standard; English; Pidgin English; Translation; 
Nigeria; Knowledge paradigms; Sexuality and Childbirth

This paper focuses on the translation of health knowledge 
between different paradigms. Specifically, it looks at how 
issues surrounding childbirth and other aspects of female 
sexuality are usually framed in the traditional indigenous 
communities of Nigeria and their ‘translation’ from/to 
western scientific knowledge. The research aims to find 
points of contact/disconnection between Western sexual 
and reproductive narratives (normally drafted in standard 
English) and their corresponding health procedures, 
and the narratives (in local languages) and procedures 
involved in the traditional contexts of Nigeria. This article 
attempts to approach these aspects by researching the 
semiotic processes (verbal and nonverbal) involved in the 
transfer of information between both knowledge systems. 
A qualitative study seeking to find out how the gap 
between cultures is bridged at hospitals and healthcare 
providers was carried out by catering narratives from 
indigenous practitioners and patients involved in health 
care. Empirical data was gathered through face-to-face 
interviews and focus-groups, as well as ethnographic 
observation of healthcare environments. The analysis 
also focused on the linguistic differences found when 
providing written information in standard English as 
a vehicle of the western knowledge and information 
provided by practitioners in other local languages, 
especially pidgin English.

Session 1 – Inhospitalities: Infirmity, Truth, Heresy and War

‘America Is No Country for the Infirm’: Affect 
and the experience of citizenship in HIV/AIDS 
visual narratives
Leonardo Cascão
University of Coimbra

keywords affect; intimacy; citizenship; Angels in America; 
The Normal Heart.

On the 30th anniversary of Tony Kushner’s Angels in 
America: A Gay Fantasia on National Themes, and the 40th 
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anniversary of the first reported case of HIV/AIDS, this paper 
analyses the representation of homoaffective relationships 
during the HIV/AIDS outbreak of the 1980s, in Mike Nichols’ 
adaptation of Kushner’s seminal work, and in Ryan Murphy’s 
adaptation of Larry Kramer’s The Normal Heart.

The portrayal of affective and sexual intimacy of the gay 
community in a health crisis scenario – and the treatment 
that the issue received in this vulnerable environment – 
renders visible the construction of this community in the 
U.S. as a subaltern group that posed a threat to the nation 
in different ways and categories.

The core approach is affect theory. An affective 
visualization can help the viewer see beyond the aesthetic 
value of the work and surpass mere contemplation, 
as the representations on screen engage affects 
considered deeply human. Under scope is the characters’ 
demonstration of affect and their relational dynamics, 
but also how these representations reveal that affects are 
framed by social structures linked to particular contexts.

The depicted affects engage the questions of belonging 
and citizenship at the core of the narratives, and that 
leads to an overview of how the portrayal of the HIV/AIDS 
epidemic helps make sense of the notions of affective 
and intimate citizenship. The goal is to examine how the 
representations of affect in both Kushner and Kramer’s 
work can challenge established categories that make up 
for the fulfilment of full citizenship, and at the same time 
humanise a marginal community.

‘Truth not recorded’: Celebration of the 
Ordinary in Barnes’s The Man in the Red Coat 
and Pushkin’s ‘The Prophet’
Elena Bollinger
CEAUL (Centro de Estudos Anglísticos da Universidade de 
Lisboa) 

keywords Ecology of Memory; Counter-Memory; 
Biography; Reading; Barnes 

Reflecting upon the process of writing, Barnes observes 
that “...how you produce your best work is perhaps a 
mystery – even to you”. The question of meaning in 
writing achieves a significant level of increasing semantic 
concealment in The Prophet (1826), metaphorically 
connected to the evasive condition of a living word 
invoked in Pushkin’s poem:  “Go forth upon the land and 
sea and burn hearts with the living Word!”  

This paper aims to examine how the semiotic process 
of textual doubling (R. Lachmann) operates in both texts 
through a variety of literary techniques such as quotation, 
inversion and transposition. It contributes to obscure, rather 
than to reveal, the existence of an unspoken secret in the 
continuous deferral of the process of writing: the agony of 
copying is a simultaneous rebellion against the meaning 
of the precursor’s text (Bloom). Recognizing that the 
process of copying continuously reinterprets the writer’s 
condition, the prophet’s failed attempts to copy correctly 
conceals a rebellion against the original meaning that 

cannot be recovered: it acts only as a counter-memory. As a 
reflection on textual constructive principles, it establishes a 
conceptual continuity with the central argument proposed 
by Barnes’s text, designed as an attempt to challenge the 
biography of Pozzi: “what a strange trio, muses Pozzi’s 
biographer Claude Vanderpooten of that London trip. 
Partly he means the disparity of rank; but also, perhaps, the 
presence of a famously heterossexual commoner alongside 
two aristocrats of ‘Hellenic tendencies.” The narrative 
difficulties of accessing the past accurately, portrayed in 
both texts, finally derive from the love of reading seen as 
the copyist’s / writer’s creative dissipation of the precursor’s 
piece of writing. 

Heresy and Martyrdom in the Life and Tragic 
Death of Mary Stuart by Francisco de Sousa 
da Silva Alcoforado Rebelo (1737)
Jorge Bastos da Silva
University of Porto/CETAPS

keywords Scotland; Catholicism; Protestantism; Mary 
Stuart; Anglo-Portuguese Studies

Substantial interest in British queens on the part of 
Portuguese men of letters does not seem to have 
abounded in Portugal during the Early Modern Period, at 
least as far as printed sources are concerned. This paper 
focuses on a book that stands in a category of its own, 
as presumably the only sustained biography of a British 
monarch – male or female, for that matter – penned by 
a Portuguese author for several centuries. My purpose 
is to make a short presentation of a work that has been 
neglected but deserves to be noticed in the context of 
British-Portuguese cultural exchanges.

This paper accordingly offers information about the 
author, Francisco de Sousa da Silva Alcoforado Rebelo, 
and an analysis of the historiographic methods, style, 
and intentions underlying Vida e Morte Tragica de Maria 
Stuart, Rainha de França, e Escocia, e Pertendente da 
Coroa de Inglaterra, published in Lisbon in 1737. Rebelo’s 
biography of Mary Queen of Scots will be placed in the 
tradition of commending Mary as a Catholic martyr which 
underlines Mary’s Christian virtues as well as her innocence 
of the charges brought upon her and which led to her 
execution. Rebelo’s work will be read as a character study 
which sets Elizabeth I against Mary, the latter standing as 
the consummate example of constancy and piousness, 
well deserving of a crown of grace. Other aspects of the 
work deserving of mention are the effective dismissal of 
Protestants, and especially of Calvinists, as a perfidious 
religious and political group, and the depiction of Scotland 
as a kingdom rife with rivalry, strife and betrayal.

‘Returning, we hear the larks’: an ecocritical 
approach to war poetry
Cláudia Coimbra
University of Porto/CETAPS

keywords poetry; pastoral; nature; memory; war.
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In his seminal study The Great War and Modern Memory 
(1975) Paul Fussell postulates that “if the opposite of 
war is peace, the opposite of experiencing moments of 
war is proposing moments of pastoral”. Such moments 
could be regarded as protection against indescribable 
calamity. Trench lyricism, although deeply – and most 
famously – concerned with the transmogrifying realities 
of an unprecedented conflict, is also steeped in romantic 
idealization of the (English) landscape(s), producing a sense 
of comfort in a vulnerable environment, and the recollection 
of a prelapsarian time that is no longer. If “intrusion and 
interaction characterise the relationship between the bucolic 
and the bellicose” (McLoughlin) the arcadian recourses 
listed by Fussell can be seen not just as retrospective tools 
of memory but as instruments of subversion. 

The immanence of war in the rural is a staple of 
Georgian poetry (cf. Rupert Brooke), but tropes such as 
being one with nature (cf. Shelley) in war zones equally 
loom large in the work of poets, from Wilfred Owen or 
Isaac Rosenberg to Mary Borden. The idyllic countryside 
of England, for instance, is oftentimes not just a figment 
of the soldier’s imagination, a pure ascetic vision; it also 
encompasses a visceral transformation: it travels with him, 
is projected by him and, ultimately, dies with him, claiming 
foreign land as its own. Concomitantly, nature is as much 
a source of solace and renewal as it is, like death, a great 
equalizer. The aim of this paper, thus, is to investigate 
the way some of the poetry written – by both men and 
women – during and in the aftermath of the First World 
War not only represents the persistence of the natural 
world (earth, mud, flowers, birds, dawn, etc) in the direst 
and most barren of places but also fosters a counter-
pastoral reading tinged with irony.

Friday 1.4.2022

Session 2 – Ecogothic and the Uncanny

Peter May’s EcoGothic Imagination
Katarzyna Pisarska
CETAPS (Centre for English, Translation and Anglo-
Portuguese Studies)

keywords ecoGothic; Scotland; identity

Peter May is an acclaimed Scottish crime fiction writer and 
TV screenwriter, author of twenty-eight crime novels and 
(co-)author of five TV dramas, which have earned him a 
number of international awards over the years. While often 
venturing into foreign settings such as China (The China 
Thrillers, 1999-2004), Cambodia and Thailand (The Noble 
Path, 2019), France (The Enzo Files, 2006-2017), and Spain 
(A Silent Death, 2020), May has equally often “moved” 
closer to home, choosing his native country, Scotland, and, 
more specifically, the Outer Hebrides, as the setting of his 
gripping narratives of crime, passion and identity.

Especially notable in this respect is the Lewis Trilogy, 
comprising the novels The Blackhouse (2011), The Lewis 

Man (2012) and The Chessmen (2013). Over the course of 
the three parts, the wild and unforgiving nature of the Outer 
Hebrides plays an essential part in the unfolding narratives. 
It acts as a powerful, if sinister, background for the criminal 
cases investigated by the protagonist, Detective Inspector 
Fin Macleod, and as a catalyst for Macleod’s confrontations 
with the repressed past invading his present in a typically 
Gothic manner. However, May’s depictions of nature, 
either abused and exploited by man or changeless and 
sublime, also invite environmental reflections on which are 
predicated the issues of class, gender and national identity, 
a relation which will be explored in the present paper. 
While tracing the elements of an ecologically aware Gothic 
in May’s Scottish narratives, the paper aims in particular 
to examine the problematics of national identity inscribed 
in May’s treatment of nature, the landscape and the 
environment. Apart from the Lewis Trilogy, the analysis will 
also be concerned with the novels Entry Island (2014) and 
Coffin Road (2016).

Uncanny Nature in Richard Stanley’s Color out 
of Space (2019)
Elisabete Lopes

Polytechnic Institute of Setúbal/ ULICES (Centre for 
English Studies), University of Lisbon

keywords Nature; uncanny; Ecogothic; H. P. Lovecraft; 
dystopia

Color out of Space (2019), a film directed by Richard 
Stanley, and inspired by a tale by H. P. Lovecraft, invites a 
reflection upon environmental issues, thus questioning the 
relationship between humans and nature by means of a 
horror visual narrative that verges on the Ecogothic.
At the beginning of the film, the narrator of the story, a 
young man who arrives to Arkham to do a survey related 
to the construction of a reservoir, provides the viewer with 
a Gothic portrayal of nature: “West of Arkham, the hills rise 
wild and there are valleys with deep woods that no axe 
has ever cut. There are dark, narrow glens where the trees 
slope fantastically where thin brooklets trickle without 
ever having caught the glimpse of sunlight.” 

It is amidst this Gothic landscape that he comes across 
the Gardeners, a family that moved from the hustle and 
bustle of the city in order to find peace in the country. 
One day, unexpectedly, the Gardners’ lives change 
when a meteor falls on their farm, emitting a violet 
light that seems to infiltrate the surrounding landscape, 
consequently rendering nature both uncanny and hostile.

By establishing a dialogue between Lovecraft’s novel and 
Stanley’s filmic adaptation, this paper aims at identifying 
manifestations of the Ecogothic, having into account the 
different historical and cultural background inherent in 
both registers. In this light, it is pertinent to examine the 
extent to which Stanley reappropriates Lovecraft’s tale in 
order to transform it into a cinematic text liable to reflect 
contemporary concerns regarding the environment.
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Color out of Space (2019) can be said to bear the 
mark of the Ecogothic to the extent that the connection 
between humans and Nature is explored within a negative 
frame. By delving into this exploration, Richard Stanley 
manages to capture the anxiety that overshadows the 
environmental consciousness of the 21st century by 
means of a dystopian narrative in which science fiction is 
aptly combined with the Gothic.

Garden “Haunts”: The Ecogothic in Edith 
Wharton’s Fiction
Margarida Cadima
University of Glasgow

keywords American Literature; Ecocriticism; Ecogothic; 
Garden studies; Edith Wharton

Not all cultivated sites are serene green enclaves that 
point to biblical “gardens enclosed” in Edith Wharton’s 
oeuvre. These localities can be charged with foreboding 
and paranormal auras that unsettle the characters that 
seek to dwell in, or preside over, them. Some gardens, 
like Aunt Elizabeth’s mansion in A Backward Glance, even 
inspire Gothic “terror”. For critic Fred Botting, the “staples 
of the Gothic, are clearly identifiable in early Gothic 
texts”, since the “tradition draws on medieval romances, 
supernatural, Faustian and fairy tales, Renaissance drama, 
sentimental, picaresque and confessional narratives as 
well as the ruins, tombs and nocturnal speculations that 
fascinated Graveyard poets”.

This paper will explore how uncanny affect extends 
beyond Wharton’s much-admired ghost stories, by weighing 
a series of haunting or haunted gardens. These can be 
surveyed from an “ecogothic” perspective, as Dawn Keetley 
and Matthew Wynn Sivils explain: “Adopting a specifically 
gothic ecocritical lens illuminates the fear, anxiety, and 
dread” that shapes “our interactions with nonhuman 
ecologies”. How do Wharton’s narrators evoke what we 
might term “Gothic gardens”, using verbal strategies that 
both register and subvert the vivid, even lurid paraphernalia 
of earlier “supernatural romance”? Wharton is especially 
adroit in selecting and stressing particular facets of the 
visible, concrete terrain – the unembellished, unremarked, 
borderless qualities of green spaces, bringing to mind 
poet Ian Hamilton Finlay’s thesis that “certain gardens are 
described as retreats when they really are attacks”.

The woods are bad enough—I’d swear they 
want us for their own”: The EcoGothic in Rory 
Power’s Wider Girls
Tânia Cerqueira
University of Porto/CETAPS

keywords; EcoGothic; young adult fiction; dystopia; 
posthumanism

In Rory Power’s young adult standalone novel Wilder Girls 
(2019), a highly contagious disease, referred to as Tox, has 

been contained in Raxter, an isolated island. Once a private 
school for girls, Raxter is now a quarantine area where the 
former students struggle to survive. On an inhospitable 
island where the Tox touched everything, most girls end up 
dead from the sickness or the deadly violence that prompts 
them to kill each other provoked by the pandemic. Those 
who survive the flare-ups develop bodily mutations, such 
as gills, a taloned hand, or a second closed eyelid. The 
Tox models the girls after the natural environment that 
surrounds them. At the end of the novel, the origins of the 
Tox are revealed: a prehistoric parasite that, due to the 
temperatures rising, was no longer trapped in its icy home 
and took hold of every living thing in Raxter. Anthropogenic 
climate change has compromised the environment, 
creating a dystopian vision of nature. By critically engaging 
with the ecoGothic, this paper examines the intersections 
between the Gothic imagination and the natural world 
in Wilder Girls and how the Gothic imagery intertwines 
with environmental awareness. Moreover, this paper also 
analyses the relationship between the human being and 
nature since the novel questions this binary by breaking the 
boundaries and blurring the borders of what it means to be 
human and non-human. This problematisation converges 
with posthumanism.

Session 3 – Race, Subalternity and War

The Hope of a People: Subaltern Identity and 
Resistance in Detroit: Become Human 
Jéssica Iolanda Costa Bispo 
CETAPS/FCSH, Universidade Nova de Lisboa 

keywords Videogame; Subalternity; Resistance; 
Displacement; Subversion; Postcolonial

Detroit: Become Human, a videogame published by Sony 
Interactive Entertainment, and released in 2018, follows 
the path of three androids, synthetic beings which are 
remarkably similar to humans and designed to complete 
specific everyday tasks. Produced and sold in the city of 
Detroit, USA, in the year 2038, Markus, Kara and Connor 
peacefully undertake their assigned chores without 
question and critical thinking, since, despite possessing 
highly advanced mechanical brains – which give them 
the processing power to interact with humans –, they are 
programmed with determined responses fit for the tasks 
they are meant to accomplish, respectively, caretaking, 
housekeeping and criminal investigation. As the player 
controls these three androids, they begin showing 
emotional reactions to the surrounding environment and 
defy their human masters. Soon, humankind becomes 
suspicious of androids and the latter start subverting social 
order and resisting the persistent attempts by humans 
to subdue them and undermine their fight for civil rights, 
freedom and justice. They are now deviants, and their 
masters are advised to deliver them to the authorities, 
so they can be dismantled and recycled. Taking into 
consideration the concept of subalternity, this paper aims 
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to analyse this videogame in a postcolonial perspective, 
by identifying androids as a subaltern identity: they lack 
agency or power and are displaced to the margins of a 
society culturally and politically dominated by humans. How 
androids resist, find their voice and oppose segregation 
will be addressed, so as to understand how they subvert a 
hegemonic culture and create a cultural space of their own.

Toppling the Propaganda: Contemporary Art 
and the Invasion of Iraq
John Havelda
University of Coimbra

keywords Contemporary British Art; Iraqi Art; War; Abu 
Ghraib

In an era of image saturation and infotainment, where 
even the most violent television and internet footage has 
little more impact than dinner jazz, can contemporary 
artists reconfigure public perceptions and memories of 
war and conflict?

This paper, focusing on three exhibitions, seeks to 
examine how both British and Iraqi artists responded 
to the invasion of Iraq, an assault on the environmental 
resources of a state by a conglomeration of global forces. 
In Art in Iraq Today, 2010, at the Meem Gallery in Dubai, 
the dramatic understatement of Nedim Kufi’s photoshop 
erasure of figures in Absence implicitly critiques media 
spectacularization of death, while Hanaa Malallah’s “ruins 
technique,” in which she burns and tears the materials of 
her work, clearly references the trauma on the streets of 
Baghdad. The Iraq Pavilion at the 2013 Venice Biennale 
exhibited only artists living and working in the country, 
and included the political cartoons of Abdul Raheem 
Yassir, sculptures of discarded objects by Akheel Kreef 
and Jamal Penjweny’s photographic project Saddam is 
Here, in which ordinary Iraqis use a portrait of Saddam as a 
mask, suggesting his continued influence. Thirdly, Catalyst: 
Contemporary Art and War, at the Imperial War Museum 
North in Manchester (2013-14), brings together the 
work of 40 international artists. Steve McQueen’s Queen 
and Country questions memorialization by reproducing 
on postage stamps images of British soldiers who died 
in Iraq. Edmund Clark’s Guantanamo: If the Light Goes 
Out is a series of disturbing, disjunctive photographs of 
various types of home which rehumanises the men held 
in the camp. The most iconic image of the exhibition is 
kennardphillips’selfie of Tony Blair, Photo Op, a damning 
portrait of the ex-British prime minister, which highlights 
the overt propaganda of mainstream media images of 
politicians. The work of the artists in these three exhibitions 
suggests alternative institutional critiques to those possible 
within the constrictions of corporate journalism.

Breaking Free from Ethnicity and Dissolving 
within the Mainstream: The Case of Joseph  
A. Conforti’s Another City Upon a Hill

Reinaldo Silva
University of Aveiro

keywords Joseph A. Conforti; Another City Upon 
a Hill; Portuguese American Personal Memoir; 
Portuguese American Autobiography; Portuguese/Italian 
Autobiography

Joseph Conforti’s personal memoir, Another City Upon 
a Hill (2013), is a semi-biographical/autobiographical 
testimony to ethnic minorities (Portuguese and Italian) 
in the United States who attempted to break free from 
ethnicity while dissolving within the mainstream. The 
stigma of the “black Portagee” racial slur Conforti heard 
time and time again in Fall River, Massachusetts, was 
a legitimate excuse to distance himself from his ethnic 
trappings of being half “Portagee” and / or “Dago” / 
“Wop.” Expressing undeniable discomfort with his own 
biological and ethnic hybridity, Conforti tells us in this 
riveting piece of personal memoir writing how he fought 
for assimilation within the wider white Anglo-America 
through education.

A coming of age story focusing on issues of race and 
class, this memoir narrates Conforti’s personal saga or, 
perhaps, bildungsroman, and how he had to juggle both 
ethnic backgrounds within the context of having been 
reared in a working-class, immigrant background. Taking 
Richard Rodriguez’s account in his autobiography, Hunger 
of Memory: The Education of Richard Rodriguez (1982) into 
consideration – especially on how Rodriguez’s life revolved 
around the private and public spheres represented, on the 
one hand, by the family and his immigrant background 
and, on the other hand, school, it is worth observing how 
Conforti’s life story follows a similar pattern.

In this essay, I will also attempt to delve into the “in-
between space,” as postulated by Homi K. Bhabha, a 
space marked by hybridity, where two cultures meet to 
create a new blending and identity – but observed from 
the critical point of view of the Portuguese American 
personal memoir.

Session 4 – Animals and the Post-Human

(Hum)animal Vulnerability as Resistance in 
Aminatta Forna’s Happiness (2018) 
Carolina Sánchez-Palencia
Universidad de Sevilla

keywords vulnerability; resistance; ecofeminism; 
hospitality; Aminatta Forna

Challenging our deep-seated notions of anthropocentrism, 
Maneesha Deckha (2006) argues that understanding 
animal exploitation is essential to both acknowledging 
human forms of oppression and developing a coherent 
concept of justice. This paper adopts an ecocritical 
perspective to explore Aminatta Forna’s cast of vulnerable 
characters–immigrants, homeless, refugees, lost children, 
traumatized war survivors, mental patients, and urban 
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foxes—transiting the inhospitable city and affected by 
different expressions of what Rob Nixon (2011) calls “slow 
violence.” In her fourth novel, Happiness (2018), Forna 
presents post-Brexit inhospitable London as a metaphor 
of “fortress Europe” closing its borders and expelling 
undesirable strangers, while she calls attention to the 
populist rhetoric that renders unwelcome species (human 
and non-human) as invasive, parasitical and contagious. 
Echoing Judith Butler’s (2016) invitation to rethink 
vulnerability and resistance in non-binary terms, and the 
ecofeminist claims to extend the ethics of care to non-
human subjects (Salleh 2017), this analysis of the novel 
focuses on the intersections among various forms of human 
oppression --sexism, racism, classism, ageism, ableism, 
ethnocentrism, and speciesism—that define our troubled 
relationship with endangered, displaced and disempowered 
others. Happiness is precisely a story about being with 
others and negotiating differences that seems to materialize 
Mireille Rossello’s predicament about hospitality requiring 
that “both the host and the guest accept, in different ways 
the uncomfortable and sometimes painful possibility of 
being changed by the other” (2001, 170).

Non-human characters in Shakespeare’s plays
Irene García Asensi 
Universitat de València

keywords Shakespeare; theatre; The Winter’s Tale: The 
Two Gentlemen of Verona; animals

The aim of this paper is to analyse the dramatic work 
of what we could consider the most famous author of 
the literature written in English: William Shakespeare, 
paying attention to the presence of animals in it, and 
reflecting on the value and function that this playwright 
gave them, since animals are not usually one of the first 
aspects that are taken into account in Shakespearean 
studies. Furthermore, we believe that this study can help 
to understand the evolution over time of what Western 
society has understood as animal ethics. To this end, 
this analysis will attempt to provide an overview of the 
presence of non-human characters in the Bard’s plays. In 
particular, the focus will be on two animal characters: the 
figure of Crab, the dog in The Two Gentlemen of Verona, 
and the bear who appears abruptly in A Winter’s Tale. 
These approaches can be of great interest both in terms 
of Elizabethan society’s perception of animals and also as 
a counterpoint to the human condition itself, the central 
focus of Shakespeare’s work.

Humanization and fall in Downdrift, an eco-
fiction by Johanna Drucker
Ana Marques
CLP – Centre for Portuguese Literature, University  
of Coimbra

keywords Anthropocene; humanization; animalities; 
oikos

This presentation intends to discuss posthuman 
approaches to the Anthropocene and the notion of 
‘humanization’ through a reading of a speculative eco-
fiction, Downdrift, by North-American author Johanna 
Drucker (2018), a tale where non-human animals are 
the protagonists a story of decline. The main characters 
are a runaway house cat from Boston and a solitary lion 
from Tanzania. One abandoned the safety of domestic 
life to see the world. The other was forced to leave his 
home in a land devastated by famine. Both embark on 
a journey and witness the decay of the planet’s once 
wild life as human traits migrate to non-human animals 
of different species, unleashing unexpected and chaotic 
changes. The catalyst of this downdrift is not to be found 
in nature, but on the social: “Dark forces are gaining 
strength. This time, the threat comes not from bacteria, 
viruses, or prions, or even destructive humans, but from 
social forces that cannot be kept at bay.” (Drucker, 2018: 
211) The narrator of the novel is an Archaeon, «the 
most ancient creature on earth» (Drucker, 2018: 1), a 
single-celled organism that lives on the microbiota of 
all creatures and is capable of surviving the harshest 
environments. This omnipresent and omniscient narrator 
invokes the networked interconnectedness of life, but also 
of contemporary technologies of communication, and the 
resilience of all that is archaic and enduring. Her ancient, 
distributed knowledge seems to remain, nevertheless, in 
the unconscious of the animals, who are too preoccupied 
with their newfound daily activities to acknowledge the 
downdrift, the growing descent into a chaos of sameness 
in an all too humanized world, the thin layer of super-
organization deteriorating as bubbles of chaos emerge. 
Through a parodical take on contemporary culture, the 
novel questions assumptions about human-exclusiveness 
and deconstructs the dualisms nature/culture, body/mind, 
and rationality/instinct.

Session 5 – Water, Fuel, Extractivism

Petro-masculinities, fossil fuel systems and 
the discourse of national identity in Jennifer 
Haigh’s Heat and Light
Mariana Cruz 
FCSH-UNL/CETAPS

keywords petro-masculinities; fracking; petro-fiction; 
fossil fuels; risk society; extractive cultures; gender 
performativity; identity; Jennifer Haigh; Heat and Light.

As a fictional venture into the practice of hydraulic 
fracturing, or fracking, on American soil, Jennifer Haigh’s 
petro-novel Heat and Light (2016) thematizes the 
cultural reverberations of fossil fuel systems and their 
role in producing identities. This paper will draw on Carla 
Daggett’s concept of “petro-masculinities” so as to discuss 
how Heat and Light problematizes the intersections 
between fossil fuel extraction and consumption, gender 
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performativity and the dominant narratives of national 
identity. It will argue that, by providing a diachronic 
perspective into US policies of energy production and 
addressing their connection to the nation-building myth of 
self-reliance, the novel exposes the structures of gender 
and environmental violence underlying extractive cultures. 
In order to illustrate this argument, it will analyse how 
Heat and Light frames the connection between modern 
risk society — as symbolized by the fictional town of 
Bakerton, Pennsylvania, where the threat of environmental 
catastrophe through water contamination is minimized 
by the promise of infinite economic growth — and the 
performative codes of hegemonic masculinity. Particular 
attention will be paid to the novel’s portrayal of homo-
sociality and the cult of masculinity within the natural gas 
industry, namely through the use and display of cowboy 
iconography, as well as to the metaphorical sexualization 
of drilling practices. Moreover, this paper will analyse 
how Heat and Light problematizes hypermasculinity as a 
reactionary stance against the threats posed by the rise 
of ecological thinking and of alternative gender identities 
to white patriarchal rule, as well as to the fossil-fuel 
economic order sustaining it. The text’s approach to the 
coalition between environmental activism and the feminist 
and LGBTQIA+ movements provides a perspective into 
how the politics of energy transition articulate with social 
justice discourse by directly challenging the dominant 
subjectivities of American petro-culture. 

Documenting and fictionalizing the vulnerable 
body in hydrofraking narratives: from Josh 
Fox’s GasLand (2011) to Jennifer Haigh´s 
Heat and Light (2016)
Teresa Botelho
FCSH, Universidade Nova de Lisboa

keywords Literature of Extraction; Fracking; Ecosickness; 
Affective Responses

If early “oil fiction” was engaged with the two main 
recurring motifs of exuberance and catastrophe (Buell, 
2012:273), contemporary petro- and hydro-fraking fiction 
has frequently mobilized the metaphor of sickness to 
signify its threats not only to the human body but to the 
interconnected multispecies environment on which it 
depends. The gothic toxicity of the link between these 
predatory extraction regimes and practices and the 
embodied and social precarity they generate (Molesky, 
2020) is examined in this presentation, which discusses 
the ways the concept of ecosickness developed by 
Heather Houser (2016) is invested in two texts that 
foreground the link between extraction practices and the 
frail body: the documentary, GasLand, (2011) directed by 
Josh Fox which maps a trail of devastation of resources 
caused by the practice of water drilling for gas, and 
Jennifer Haig’s Heat and Light (2016), which depicts the 
economic and social vulnerability of a small former mining 

town that accepts the introduction of a fraking project and 
the bodies that its toxic regime destroys, The analysis of 
the two texts will be centered on their different aesthetic 
strategies that create affective challenges that render 
intimate and knowable the hidden costs of predatory 
extraction practices associated with past and present 
discourses of technological and industrial growth. 

The sempiternal nurdles, indestructible, swayed 
on and under the surface of the sea: Ecocritical 
Concerns in A. S. Byatt’s Short Fiction
Alexandra Cheira 
CEAUL/ULICES, University of Lisbon

keywords A. S. Byatt; contemporary fiction; ecocriticism

In this paper, I will investigate the way Byatt’s short story 
“Sea Story” has been shaped by environmental concerns. 
My reading of Byatt’s ecopoetics will therefore be set 
within the theoretical framework of ecocriticism. In light 
of the goals set by environmental humanities scholars 
such as Bladow and Ladino, namely finding “new, more 
compelling ways to foreground connections between 
environmental and social justice”, and reaching “across 
ideologies, species, and scalar boundaries to find common 
ground in this new geologic epoch” (3), Byatt can be 
said to participate in this affective crusade for the planet 
by calling attention to its progressive destruction due to 
human action as opposed to blooming natural life when 
left untouched. If, as Bladow and Ladino argue, “affect 
theory can help with both [proposed aims]” due to the 
fact that “both climate and social justice activists require 
altruistic emotions as a foundation for action, a clearer 
sense of what those emotions are and how they work 
might reconnect environmental and social justice” (3), 
then ecocritical fiction such as the text under discussion 
may play a decisive role in raising the environmental and 
social awareness which could set the basis for action. I 
also argue that “Sea Story” may additionally be read as 
a modern example of “the disparity between romantic 
ideals” of a pantheistic appreciation of nature as the 
vital source of spiritual, almost mystical restoration and 
repose, and “the realities of [a] world” whose scientific 
and technological advances have steadily increased the 
degradation of the natural world, a Romantic worldview 
Byatt clearly endorses in her beautifully-crafted 
paragraphs on the global destruction of the oceans.

Utopia, World Ecology and the Neoliberal 
Ecological Regime: Kim Stanley Robinson’s 
New York 2140
Dolores Resano
University College Dublin/Dartmouth College

keywords neoliberal ecology; Capitalocene; utopia; 
revolution; Fredric Jameson
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This paper will offer a reading of Robinson’s peri-
apocalyptic novel New York 2140 through the notions of 
neoliberal ecology and nature as accumulation strategy 
as articulated in the work of Jason Moore (2011; 2016; 
2017) and Neil Smith (2007), respectively, vis-à-vis the 
inclusion of the novel’s opening sections in Frederic 
Jameson’s manifesto An American Utopia (edited by 
Slavoj Žižek, 2016). Often hailed as the first sci-fi artifact 
of the Trump era, the novel is set in a flooded Manhattan 
that, after decades-long periods of disastrous sea level 
rise and economic crisis, has resurged as a bustling 
“SuperVenice” and prime real-estate opportunity, where 
investors rely on the Intertidal Property Pricing Index to 
value drowned assets and buy derivatives on underwater 
mortgages, based on predictions of sea level change and 
eco-catastrophic fluctuations, happily marching on to a 
new cycle of bubble, bust, and bailout. A perfect example 
of what Brett Christophers (2020) has defined as “rentier 
capitalism”—a stagnant phase focused on having rather 
than on doing—, the paper will focus in particular on the 
novel’s unresolved ambiguity, as it articulates a critique of 
the violence of neoliberalism’s technocratic impulses—in 
which the problems caused by climate change are turned 
into monetized “solutions”—while at the same time it 
offers a refreshingly utopian tale about the drive to rebuild 
and to endure. By examining Robinson’s work alongside 
Jameson’s arguments on the need to think in utopian 
terms, it will problematize the novel’s ending, which seems 
to attest to “the startling power of more of the same” 
(Szeman 2018, 431) while it nonchalantly concludes 
that “the pushback was ferocious as always, because 
people are crazy and history never ends, and good is 
accomplished against the immense black-hole gravity of 
greed and fear” (Robinson 2017, 604). 

Session 6 – Environment, Place and Age

(Hi)stories of the Earth and Lines across the 
Oceans: Ecocriticism, Environmental Humanities, 
and Oceanic Studies at the American Studies 
Research Group, ULICES/CEAUL
Isabel Alves
UTAD/CEAUL 

Margarida Vale de Gato
CEAUL      

Nuno Marques
Environmental Humanities Lab at KTH/CES/CEAUL       

Edgardo Medeiros da Silva
ISCSP/CEAUL

Over the last decade, the environmental humanities 
emerged as a field of research and practice that gathers 
artists, activists, scholars, scientists and teachers from 
disparate artistic fields, the humanities, and the natural 
sciences. The EH prioritizes connections between 
the various humanities disciplines that have pursued 

environmentally oriented research — environmental 
philosophy, environmental history, environmental literary 
studies, cultural and biological anthropology, cultural 
geography, political ecology, communication and media 
studies, gender studies, and religious studies — the natural 
sciences and the arts.

Within the framework of EH, our aim is to present 
the work done by the researchers of the American 
Studies Group of CEAUL since 2012. Also, our purpose 
is to demonstrate that by combining the experience of 
several disciplines, EH as a field can contribute to greater 
collaborative and integrative inquiry in the humanities 
and to better the understanding of the cultural and 
socio-political complexities of environmental problems, 
acting towards a bio-centered agency and contributing to 
eco-social and interspecies justice. As the work already 
developed by researchers will show, our theoretical 
approach emphasizes that human agency on Earth and 
the Ocean (“our terraqueous predicament,” according to 
Campling and Colás) inscribes stories, signs, traces, both 
on the body of the planet and on the human bodies. We 
want to use our tools to re-trace and reshape narratives, 
interested causalities and artificial hierarchical lineages.

Our presentation will additionally address questions 
relating to the project “(Re)imagining shared pasts over 
the sea and across borders: dialogue, reception and 
projections between the USA, the Americas, and Europe,” 
with a special focus on the Ocean(s), a field of study that 
seeks to understand the sea as a story-making world 
(Oppermann), an element with which humans should 
deepen the sense of relationality.

Ageing studies and the contemporary 
challenges in Portugal and elsewhere
Zuzanna Zarebska
ULICES/CEAUL, University of Lisbon

keywords ageing; literature; culture; feminism 

In this paper, we will approach ageing as an inevitable and 
natural process that begins at birth and accompanies us 
until our physical death. Thus, whenever we speak about 
the ageing population, we unavoidably refer to ourselves 
in the future. It is true that the contemporary demographic 
points to great numbers of older citizens who should 
demand greater life-quality and fewer glass ceilings. Older 
people are of great contribution to the society and play an 
important role of balancing the inter-generational fairness 
and equity. 
We have reached a point in history when it is not only 
expected of us to safeguard dignified and safe conditions 
for our older population but we must also make space 
for the new creative energy that lies behind what we 
can call the new wave. There is an urgent need to revisit 
the language used to describe later life in all its spectra, 
bearing in mind all its political and creative implications. 
We must find new terminology and new imaginary to 
describe the experience of ageing that carries within itself 
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complex notions of political correctness, morality and the 
aesthetic. 
Whereas longevity, especially female longevity, has been 
the new reality, it is still dependent on the economic 
interests, fear, unrealistic expectations as well as frank 
limitations of medicine. And yet, older women and men 
have been constituting a creative hub that may be of 
undeniable importance in these difficult, pandemic-ridden 
times when we, more than before, search for new words, 
new spaces of belonging and new directions. 
Using literary and cultural examples, this paper will map 
out literary and cultural gerontology as a fertile and urgent 
field of study for our present times.

Inhospitable Pedagogies: Obscuring Luso-
American spaces of belonging in Portuguese 
Language Teaching

Graça Índias Cordeiro
CIES, ISCTE-Instituto Universitário de Lisboa  

Giuseppe Formato
CIES, ISCTE-Instituto Universitário de Lisboa 

In the United States languages other than English are 
often perceived as foreign, yet many born in America 
possess strong cultural connections to languages. These 
languages are not foreign to those individuals; rather, 
they are familiar in an assortment of ways: some speak, 
read, and write the language, while others only speak 
or understand when spoken to, and many may not 
understand, but have family or reside in a community 
where the language is spoken. Throughout the process of 
heritage language loss, each generation reveals a different 
level of investment, preservation, and maintenance of 
Portuguese in New England. Although heritage language 
can be used to describe any number of connections 
between a nondominant language and an individual, 
family, or community, the term heritage language learner 
describes a person who is studying a language and may 
possess some proficiency in or a cultural literacy of that 
language of study. Portuguese Americans may have been 
raised with strong cultural ties to a specific linguistic 
variant through familial contact as language learners, and 
not as speakers with an intrinsic motivation stemming 
from their heritage. This paper calls attention to these 
potential heritage learners who are overlooked by both 
US educational structures and Portuguese language 
policies from Portugal which claim as a goal to maintain 
Portuguese language and culture in diasporic communities. 
We believe that the current, narrow Portuguese language 
teaching model comprising only two dominant variants, 
taught as foreign language, provides no space and often 
inhospitable environments for Portuguese Americans and 
their socio-linguistic realities.  Through interdisciplinary 
research combining sociolinguistics, ethnography, and 
history we approach Greater Boston and its Portuguese 
“intrinsic blending of space and time” (Blommaert, 
2015:114) by discussing how spaces of belonging 

and negotiation are constructed in “spatial, temporal, 
and ideological spaces of sociolinguistic hybridity and 
diversity”, or sociolinguistic borderlands (McCarty, 2014). 

Session 7 – Anxiety, Threat and Catastrophe

Global Change Anxieties in Daisy Johnson’s 
Fen (2014)
Laura Mª Lojo-Rodríguez
Universidade de Santiago de Compostela

keywords Global Change; Ecohumanities; 
Posthumanism; Daisy Johnson’s Fen; short story

Contemporary discussions of limits, borders and 
demarcations extend to reflections on the nature of 
human subjects and their relationships to the world, 
to non-human animals and to machines and artefacts. 
These explorations eventually lead to a questioning of the 
dominant paradigm of natural law by posing the question 
of whether “human” as a category still refers to a Kantian 
community of reasonable beings (Wolfe 2010). Clear-
cut boundaries between the given and the constructed, 
nature and culture are currently being replaced by “a non-
dualistic understanding of nature–culture interaction” which 
aims to overcome the boundaries firmly established by 
anthropocentrism (Braidotti 2010), and which also includes 
new formulations of gender. In 1986, Gilles Deleuze and 
Félix Guattari insisted on the need to deterritorialize the 
boundaries of the human by “becoming animal” and to 
participate in a “continuum of intensities” which would 
enable the crossing of thresholds (13) as well as to rethink 
our relationship with other animals across disciplinary 
boundaries (Turner 2013, 2). Contemporary attention 
to limitrophy comprises an attempt to step away from 
traditional species hierarchies through a close examination 
of human and non-human relationships and the impact of 
what Giorgio Agamben has termed the “anthropological 
machine” (2004, 37). Departing from such premises, this 
paper aims at examining Daisy Johnson’s recent collection 
of short stories, entitled Fen (2014). Johnson’s deliberate 
focus on the English Fenlands as a liminal topology mirrors 
the collection’s anxiety at human’s destructive intervention 
of nature. In so doing, Johnson’s stories bring to the fore the 
disastrous effects of climate change in nature, non-human 
and human animals, seen in the narratives as a continuum 
which is being radically altered and possibly heading to the 
“sixth extinction” of the Anthropocene. 

Nuclear Threat, Nuclear Flesh: Eco and Necro-
Politics in Gerald Vizenor’s Hiroshima Bugi: 
Atomu 57
Carla Abella Rodríguez

Universidad de Salamanca

keywords nuclear necropolitics; ecocriticism; 
topographies; Hiroshima; disposability.
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On August 6, 1945, at 8:15, an atomic bomb was 
dropped for the first time on Japanese soil, on the city 
of Hiroshima. Just three days later, the second and last 
atomic weapon ever used in combat destroyed Nagasaki. 
The blasts and their aftermath caused the decimation 
of their populations with thousands of casualties 
and long-term health and environmental effects. The 
urban landscape of Hiroshima is the setting Gerald 
Vizenor choses for his postmodern novel Hiroshima 
Bugi: Atomu 57 (2003). In a cultural cocktail, Japanese 
and Native American traditions are fused to highlight 
the transnational reach of nuclear violence. Ronin, 
half Japanese and Anishinaabe, takes readers on a 
topographical journey through the city’s memorial sites. By 
unearthing both the atomic past and present, he voices a 
creative yet contentious critique of war and peace politics.

The main aim of this working paper is to examine 
the relationship between the spatial geographies of the 
nuclear landscape and the bodies that inhabit them. 
The framework that illuminates this research relies on 
necropolitical and ecocritical tenets, including Gabriele 
Schwabs’s theorisation of “nuclear necropolitics” (2020). 
Through these optics, the question of how lethal hostility 
and its aftermath permeates spaces but also embodiments 
is discussed. The city comes to life as a locus of ghosts, 
memories and inbetweenness. The novel suggests a 
necropolitics of nuclear power that depends on certain 
collectives, from the hibakusha to the very deceased, and 
the environment being subject to different degrees of 
disposability for the sake of maintaining (inter)national 
power. Contested practices are proposed to reinscribe the 
relationship with the memorialising spaces against this 
corporeal and political violence.

It’s not what you say, but how you say it: Don’t 
Look Up (2021), climate emergency and 
environmental discourse
Diana Gonçalves 
Universidade Católica Portuguesa – Research Centre for 
Communication and Culture 

keywords environmental emergency; anthropocene; 
Covid-19; disaster movies 

Netflix’s new disaster movie, Don’t Look Up (2021), which 
features a series of A-list Hollywood actors from Leonardo 
DiCaprio to Jennifer Lawrence, Meryl Streep or Cate 
Blanchett, explores, in a comedic way, the anthropocentric 
discourse, how environmental crises are handled (by the 
scientific community, politicians and the society at large) 
and the oftentimes blurred lines between truth and non-
truth, action and inaction. Written and directed by Adam 
McKay, the movie follows two astronomers, Dr. Randall 
Mindy and Kate Dibiasky, who try (and fail) to warn the 
world about a planet-killing comet on the path to hit 
Earth. The bad news triggers a plethora of emotions that 
range from hysteria to skepticism, denial and indifference, 
thus revealing a very dysfunctional society that seems 
incapable of dealing with reality.  

Anchored in Rachel Carson’s Silent Spring (1962) 
and Bill McKibben’s The End of Nature (1982), two 
groundbreaking and cautionary books that alerted for 
humanity’s effect on the natural environment, this paper 
wishes to read Don’t Look Up as an allegory for the climate 
emergency and, considering the current circumstances, 
for the Covid-19 pandemic as well. Above all, this paper 
will focus specifically on three key issues to analyze how 
the movie addresses environmental problems: 1. the need 
to imprint a sense of urgency when dealing with climate 
change; 2. the need for better scientific communication 
regarding the environmental emergency; and 3. the 
(assumed) need for technological fixes. These three lines 
of investigation will help bridge fiction and reality and 
understand the collective tendency to ignore threats, even 
when the ‘comet’ is coming straight at us. 

Ecological Catastrophe and Social Injustice 
in Mary Robinette Kowal’s A Lady Astronaut 
Series
Rui Mateus 
Universidade Nova de Lisboa 

keywords ecological catastrophe; social injustice; 
science-fiction; civil rights; Mary Robinette Kowal

Mary Robinette Kowal’s A Lady Astronaut Series, published 
between 2018 and 2020, is a science-fiction narrative 
that deals with the aftermath of a meteorite strike that will 
bring devastation and possible extinction for humanity 
through global warming. Following the strike, humanity 
starts a space program in order to colonize the Moon and 
Mars in an attempt to evacuate from Earth as many people 
as possible. However, the cost of the program increases 
economic and social injustice, leading to the formation of a 
new civil rights movement called Earth First.

The aim of this paper is to analyze how Kowal’s novels 
juggle the necessity of abandoning the planet with the 
increasing ecological consequences of the meteorite. 
Furthermore, it will be important to examine how Earth 
First and the International Aerospace Coalition (IAC) 
present opposite ideas in the midst of an environmental 
conflict. While the United States government invests 
primarily on the IAC, the Earth First movement demands 
more resources to improve life on Earth. As the space 
program continues to draw funds, the actions of Earth 
Firsters become more extreme, resorting to terrorism in 
order to be heard, generating more distrust, both within 
and outside the IAC. With African-Americans suffering the 
most from the meteorite strike and adhering to Earth First, 
the social tension in the novels turns to a race conflict that 
permeates the whole series, adding another layer to the 
problems that Kowal tackles.

So, one important question that this paper will address 
is the social problems that ecological challenges may 
pose, which are seen immediately after the meteorite falls 
and during the space race started by the IAC.
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Session 8 – Languages and Thresholds

English as a Medium of Instruction in higher 
education: surveying challenges for teaching 
and learning
Ana Luís
University of Coimbra

keywords English; Medium of Instruction; Higher 
Education; Citizenship; Englishization

Higher education has been undergoing a growing process 
of internationalization through the use of English as a 
Medium of Instruction (EMI) (Macaro et al. 2018). Driven 
by a fundamentally “strategic agenda” (de Wit and Altbach 
2021), the rise of EMI has been triggered by top-down 
factors such as the need to increase the number of 
foreign students, generate more tuition fees, enhance 
student and staff mobility, gain international prestige and 
visibility, and join the wider English-speaking scientific 
community (Wächter and Maiworm 2014, Galloway&Rose 
2021). Despite such benefits, the research community 
has raised concerns about the impact of EMI on education 
and sustainability (Kirkpatrick 2011, UNESCO 2017). 
At the center of the debate have been scientific and 
ecological issues such as the effects of EMI on content 
learning and English proficiency or the need to foster a 
bi/multilingual and multicultural citizenship (Galloway 
2017, Macaro 2018, Wilkinson&Gabriels 2021). From a 
pedagogical viewpoint, possible solutions have included a 
stronger focus on teacher development programs aimed 
at helping teachers re-design their courses, create new 
ones, develop teaching materials, refine their English and 
develop interactive language skills (Sánchez-Pérez 2020, 
Dafouz 2021). At a time when Portuguese universities 
are gradually increasing the number of English-taught 
programs, it is crucial to have a proper grounding on 
empirical evidence before implementing EMI. Survey 
studies agree that the community is still quite away from 
fully understanding the consequences or the outcomes of 
EMI (Dearden 2014, Macaro 2018). The goal of this talk 
therefore will be to contribute to a deeper understanding 
of this phenomenon by offering a survey of the problems 
and benefits that are addressed in the literature. While 
the challenges of EMI are entirely context-dependent, 
comparing policies and practices may help define 
more clearly a roadmap for EMI implementation 
(Rose&Galloway 2019, Dafouz 2020).

Bilingualism, code mixing and reception in 
Portugal: a personal reflection
Phillippa May Bennett
University of Coimbra

keywords early bilinguals; reception in Portugal; 
attitudes to bilingualism

In many educational contexts, despite scholars having 
moved away from the nineteenth and twentieth century 
beliefs that bilinguals were intellectually inferior (Laurie, 
1990, in Li, 2000), the parents of children being raised 
with more than one language still face scepticism and 
claims of ‘delays’ from teachers that bilingualism has a 
‘detrimental’ (Wei, 2000) effect on a child’s intellectual 
well-being. Questions are often raised about community 
language competence and interference from secondary or 
“minority” language(s) spoken in the home.

As a mother of two early bilinguals aged 2 and 4.5 years 
growing up in one person one language environment 
(English) with Portuguese as the community language in 
Portugal, my experience with bilingualism is limited to that 
of my children and my own experience as a late bilingual 
(Portuguese and English).

In an attempt to reconcile personal experience with 
those of other bilingual families living in Portugal, I 
surveyed 26 bilingual families with children over the 
age of three on their experiences with the Portuguese 
education system, their perception of their child/children’s 
bilingualism, drawing on examples of code mixing, with a 
view to seeing whether my own experience so far not only 
reflects the literature on the topic but also current practice 
in Portugal.

This paper reports the results from this short survey and 
paves the way for further, more detailed research into how 
children being raised with more than one language are 
received in schools in Portugal and how parents perceive 
their own child/ren’s bilingualism.

Non-nominal uses of fashion in Spanish
Isabel Balteiro
Universidad de Alicante

keywords languages for specific/specialized purposes; 
Anglicisms; derivation; functional Shift; fashion language

Among the technical fields which rapidly evolve and 
introduce new referential items, languages often resort 
to borrowing as a way to keep up with constant changes, 
although the foreign elements may sometimes be the 
result of other factors, such as the global recognition, 
prestige and appeal of the English language, leading to 
borrowings which are not always strictly necessary. Thus, 
languages are constantly incorporating Anglicisms, which 
are often genuine ones, but at some other times are 
false or pseudo-Anglicisms (see Furiassi 2010; Balteiro 
& Campos 2012, Campos-Pardillos 2015, or Furiassi & 
Gottlieb 2015, amongst others); in both cases, they may 
either be enthusiastically embraced or harshly criticized 
by speakers and academics, depending on whether their 
approach to the language is a descriptive or a prescriptive 
(purist) one. The language of fashion, as a specialized area 
but also one that attracts lay audiences, contains many 
of those foreign terms, usually associated to prestige 
and “coolness” and therefore highly valued (see Balteiro 
& Campos 2012). Based on a sample of over ten million 
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words from some of the most popular Spanish fashion 
magazines, our study will focus on the use of the English 
word fashion in Spanish as a noun, but also as a non-
nominal item (usually an adjective). We shall identify 
and describe nominal and adjectival uses of fashion, 
either corresponding to phrases or compounds which 
may perfectly coincide with English usage (e.g. “otra 
start-up local de fashion sharing”) or to new, non-English 
uses where the words may have gone through different 
primary or secondary word class changes, such as “[…] 
algodón para un sport muy fashion con botas.” or “[…] 
pero además aportan un extra fashion – sobre todo los 
formatos mini y micro– capaz de transformar cualquier 
estilismo en “caballo ganador”.

Guidelines past the custodial threshold: 
path and progress metaphors in criminal 
sentencing
Miguel Ángel Campos-Pardillos
University of Alicante

keywords legal metaphor; legal-lay communication; legal 
English; courtroom discourse

In modern societies, where citizens expect accountability 
in the actions of public officials, the judiciary has a duty 
to not only be fair, but to be perceived as such. In criminal 
cases in common law jurisdictions, while the decision 
on conviction or acquittal lies with the jury, the judge 
still has the responsibility to impose a sentence which 
is not only fair, but most importantly, be perceived as 
such. When explaining sentences, criminal judges need 
to resort to a variety of stylistic devices in order to justify 
the punishment imposed, and metaphors are key in 
conveying the idea that the reasoning process is logical. 
In this persuasive exercise, where the addressees are 
not only the defendant, but also the whole of society, 
which is why abstract concepts, especially those related 
to legal reasoning, need to be conveyed in terms which 
may be both understood and accepted by lay audiences. 
Using a cognitive approach, we shall see how, in this 
“legitimation” exercise, path and progress metaphors 
depict the sentencing process as a “path”, along which the 
judge progresses with the help of “guidelines”, until he or 
she reaches a “threshold”, that of custody (as opposed to 
other punitive measures). Path and progress metaphors 
will be analysed from the sentencing remarks issued by 
criminal judges in English Crown Courts during the year 
2021 made available by the official English Judiciary 
website, in order to visualize how the reasoning and 
decision-making process of judges is brought closer to 
lay audiences through approachable images. The results 
of the analysis may be of interest to linguists interested 
in metaphor theory and to ESP practitioners, but will also 
cast light on the devices used to overcome barriers in 
legal-lay communication, allowing law to remain as one of 
the pillars of civilization.

Saturday 2.4.2022

Session 9 – Environments in Visual Culture and the Media

Filming the Amazon: Views from the Outside
Patrícia Vieira
Centre for Social Studies, University of Coimbra

The Amazon River Basin is known for being one of 
the most biodiverse regions in the world, the variety 
of animals and plants in the area often a centerpiece 
of cultural productions about the region. In this paper 
I examine a group of films by Anglophone directors to 
explore the representation of Amazonian non-human 
beings in fiction films. I focus on movies geared towards 
a broad audience—Harry Hoyt’s The Lost World (1925), 
Jack Arnold’s Creature from the Black Lagoon (1954) and 
John McTiernan’s Medicine Man (1992), among others—
and analyze the depiction of Amazon’s fauna and flora 
as monstrous and frightening, on the one hand, and as 
potentially life-saving, on the other. My analysis of these 
films seeks to understand the ways in which, through 
cinema, an image of the Amazon was created for global 
consumption. The movies show that views on the Amazon 
have evolved throughout the twentieth century, as a 
rhetoric of conquest and (post)colonization gave way to 
environmental concerns.

Slowly Disappearing Lives in Photographs
Sheila Brannigan
CETAPS/FCSH, Universidade Nova de Lisboa

keywords photography; coastal erosion; United States; 
Dana Lixenberg; Stacy Kranitz

This paper examines the work of two photographers 
whose works represent vulnerable communities in the 
United States that are at risk due to coastal erosion. 
The American photographer Stacy Kranitz portrays the 
residents of Isle de Jean Charles, Louisiana, an island 
which is disappearing due to coastal erosion. The Dutch 
photographer Dana Lixenberg depicts the community of 
Shishmaref in Alaska, in “The Last Days of Shishmaref”. 

The paper will examine how an intersubjective 
relationship between photographer and subject emerges 
in both series, drawing on Stuart Hall, as he wrote in 
1990 “Practices of representation always implicate the 
positions from which we speak or write – the positions 
of enunciation” (Hall, “Cultural Identity and Diaspora” 
222). It will also incorporate Ariella Azoulay’s theory 
of “the civil gaze”, and the question of how, in each of 
the photographic series, the people in the communities 
depicted address the viewer. The paper will consider 
what can be allowed to be seen of a community that is 
threatened by climate change and what the community 
allow us to see.
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Nationalism and biased ecological visions. 
From Pare Lorentz legacy to Spike Lee’s 
When the Levees Broke: A Requiem in Four 
Acts (2006) 
Joana Araci Rodrigues Almeida 
University of Coimbra

keywords Pare Lorentz; Spike Lee; Nationalism; 
Environmental Racism; American Ecology.

It may be strange to think of Pare Lorentz and Spike Lee 
in the same sentence. Nevertheless, they both come 
together when it comes to a wake-up call about the 
destruction of the natural world and its results. Lorentz, a 
famous southern filmmaker in the New Deal era, warned 
Americans of the need to protect their land. However, 
while pioneering the creation of ecological consciousness, 
his documentaries shaped an imagination of American 
land linked to a particular nationalism by reinforcing the 
idea of which peoples made it up. This fact contributed to 
thinking about ecology and racism, particularly on how these 
representations helped strengthen an image of ‘America’ as 
a white nation in danger, while neglecting all other minorities 
that were nevertheless a part of the same territory.

Spike Lee, for his part, needs almost no introduction 
and has established a reputation as an African American 
filmmaker whose films are essentially concerned 
with racial issues in American society. However, Lee’s 
documentary When the Levees Broke: A Requiem in 
Four Acts (2006) opened the door to the filmmaker in 
this genre. Even if influenced by Lorentz, Lee managed 
to reverse his message and showed the other face of 
‘America’ by displaying the devastating effects Hurricane 
Katrina had on the minority populations of New Orleans 
and other communities in the Gulf of Mexico.

My goal is to delve into how this ecological consciousness 
has left behind African American communities and other 
minorities who are still the ones most exposed to the 
dangers of environmental disasters, showing that the roots 
of American ecological consciousness cannot be discussed 
without taking racism into account.

‘Holier than thou!’: On “Cancel Culture”,  
Virtue-Signalling on Social Media, Mob-
Mentality, Face to Face Socialisation, and 
Inhospitality in Online Spaces
Sílvia Isabel Nunes 
University of Coimbra  

keywords cancel culture; dehumanisation; racism; 
environment; human behaviour

Cancel Culture is real because it materialised. Questioning 
someone’s behaviour or words started with the intention of 
educating. Nowadays, that no longer seems to be the case. 
In broad lines, cancel culture is a social media phenomenon 
that can be defined as the act of boycotting someone’s 

work over something they did the netizens considered 
condemnable. What began with the intention of informing 
and educating unaware netizens on several social issues, 
such as racism, ableism, transphobia, misogyny, sexism, etc., 
started being trivialised to the point where it is no longer 
about educating, and instead about virtue-signalling what 
the majority thinks is the right belief. In addition, the social 
studies concept of “problematic” is used ad nauseam by 
netizens to a point where the word began losing meaning. 
Some people online no longer remember that the people on 
the other side of their screens are also human, and for that 
reason they become almost feral. They are removed from a 
natural, human environment and become hostile.

Writer and feminist activist Chimamanda Ngozi Adichie 
wrote an essay denouncing“obscene” behaviour. That is 
why I decided to write about this topic  and expound that 
this behaviour has everything to do with environment and 
inhospitality.

I begin by looking at C.N. Adichie’s article and the claims 
of her supposed transphobia andcompare the backlash 
she received with the backlash famous Trans Exclusionary 
Radical Feminist J.K. Rowling receives when she incites 
violence against transgender people. I also delve into 
Barthes’ theory about the death of the author. I conclude 
by arguing that the kind of harassment we see online 
today is inhumane and displays how the lack of physical 
interaction between humans is unnatural and damages 
people’s humanity and is at the root of online violence.

Session 10 – Nature and Community

The last stand in defense of nature: radical 
environmentalism and its representation in 
American fiction writing*
Gorka Braceras
University of the Basque Country 

keywords ecocriticism; American; environmentalism; 
radical activism

In environmental terms, the 20th and 21st centuries are 
characterized by a violent exploitation of the planet and 
its resources, increasing levels of pollution, extinctions 
and other destructive human-natural relationships that 
threaten to put an end to existence. As a reaction to these 
attacks on the environment, a radical movement for the 
defense of nature developed, having a special importance 
in countries like the USA and the UK. Literature, more 
precisely Edward Abbey’s The Monkey Wrench Gang 
(1975), was an impulse for the development of this 
movement and the subsequent writings dealing with 
radical environmentalism became really illustrative of the 
new ways in which humans interact with nature, both in 
terms of the exploitation of the environment and of its 
active defense.

The aim of this paper is to analyze the representation of 
these 20th and 21st century human-natural relationships, 
especially in connection with radical environmental action, 
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in several American fiction writings. The works, which 
will be analyzed from an ecocritical perspective, are the 
aforementioned novel by Edward Abbey and its sequel 
Hayduke Lives! (1990), Richard Melo’s novel Jokerman 8 
(2004) and an anonymous author’s The Secret World of 
Terijian (2007).  The analysis of these writings will cover 
different topics related to how humans interact with 
nature (both in positive and in highly negative terms, for 
example, in the form of industrial exploitation) and will 
include aspects like the philosophy, ideology, worldview 
and working methods of this branch of environmentalism. 
As another objective of the paper is to illustrate the 
current environmental situation, parallels will be drawn 
between the fiction of these writings and reality. Besides, 
as the line between reality and fiction is sometimes 
blurred in these works, it could be interesting to see if 
they could provoke changes or incite reactions in order to 
address environmental problems in real life.   

* This essay is part of a project financed by the Spanish Ministry of  Economy 
and Competitiveness (PGC2018-094659-B-C21(MCIU/AEI/FEDER, UE))  and 
the European Regional Fund (ERDF).

Wandering into Moral Wilderness: the 
Contrast between Nature and Puritanism in 
Nathaniel Hawthorne’s The Scarlet Letter
Vitória Ávila Fioravanti
Faculty of Arts and Humanities of the University of Porto

keywords Nature, Puritanism, The Scarlet Letter, 
Nathaniel Hawthorne, American literature; Ecocriticism; 
Transcendentalism

This paper examines the role of Nature in Nathaniel 
Hawthorne’s The Scarlet Letter and its undeniable 
contrast with Puritanism and seventeenth-century 
Puritan society through the ecocritical theories outlined 
by scholars William Cronon and Lawrence Buell in their 
respective pioneer works Uncommon Ground: Rethinking 
the Human Place in Nature and The Environmental 
Imagination. Although he never officially self-identified 
as a Transcendentalist and would come to criticise 
Transcendentalism in his latter works, Hawthorne lived for 
three years in a Transcendentalist community organised 
by author Ralph Waldo Emerson in the town of Concord, 
Massachusetts, and it was there that he felt, according 
to an excerpt from his diary published in The Atlantic 
Monthly in 1866, “as if the original relation between Man 
and Nature were restored in my case.” In his novel The 
Scarlet Letter, which was highly controversial and sparked 
moralist outrage upon its publication in 1850, elements of 
nature such as forests, rivers, and meteors act individually 
and help shape the narrative as they are always present 
during crucial moments in which revelations take place, 
if not somehow responsible for such revelations. Similarly 
to the way the wild landscape is depicted by Hawthorne 
in his novel, environmental historian William Cronon has 
described   wilderness as “the natural, unfallen antithesis 
of an unnatural civilization that has lost its soul. It is a place 

of freedom in which we can recover our true selves […]”: 
it is presented, therefore, as a way of resisting Puritanism 
and the oppressive environment built around the novel’s 
main character, Hester Prynne, after she is sentenced 
to wear a scarlet letter “A” on her dress as a punishment 
for having committed adultery. While the entire Puritan 
society turns its back on Hester and her infant daughter, 
Pearl, the both of them, especially the child, are showed 
as living in complete harmony with the wild, untouched 
environment that surrounds them; in contrast, Reverend 
Arthur Dimmesdale, who committed adultery alongside 
Hester, finds himself trapped among the Puritans as he 
slowly becomes consumed by guilt. By analysing some of 
the most important moments within the novel through an 
ecocritical approach, this article will attempt to highlight 
and explain the role of Nature as a dissident power in the 
novel that is always remembered as one of the books that 
helped shape American literary tradition. 

Barren lands bear no fruit: Un-placing and 
Wilderness in Cormac McCarthy’s The Road
Gonçalo Dias
CETAPS: JRAAS, University of Porto

keywords Spatiality; Dystopia; America; Cormac 
McCarthy; The Road

This paper proposes to explore how, through apocalyptic 
destruction, a characteristically American landscape in 
Cormac McCarthy’s The Road has undergone a process 
of removal of identity, and has reverted, therefore, into 
the hostile wilderness that marked Early American 
experience in its lack of attribution of meaning to space. 
Using considerations of Postmodern (Cultural) Geography 
in convergence with Leo Marx’s The idea of nature in 
America, the journey delineated by both protagonists 
turns into a series of place-turned-space locations marked 
by uncanniness, and the previous promise of wealth and 
of American exceptionalism in the potential for civilization 
has turned into silence and a return to dust. If Leo Marx’s 
moral civil liberty has been abandoned, where does the 
Boy’s promise of “carrying the fire” stand? If both nature 
and progress have been “killed off”, and the imposing 
“second nature” of humanity on global ecosystems has 
fully destroyed the space it occupies, how can human 
kind exist beyond survival? Ultimately, if a dystopian 
destruction of both identitary and material planes has 
subverted American utopian anxiety, in what ways has the 
possibility of considering American mobility through space 
in search for meaning turned void? McCarthy’s novel 
appears to provide no answer. However, and recurring to 
considerations created by Toni Morrison in “Unspeakable 
Things Unspoken”, “a void may be empty, but it is not a 
vacuum.”

Building a Community: Violet’s journey in Toni 
Morrison’s Jazz (1992)
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keywords Toni Morrison; Jazz; city and community; 
identity; deterritorialization

Toni Morrison’s novel Jazz, published in 1992, is a story 
about identity and how the City plays a vital role in 
shaping and restructuring people’s own sense of self. 
The novel is set in Harlem, New York City, twenty years 
after Joe and Violet Trace move there from Virginia. 
Violet soon starts feeling isolated from the City and 
retracts to her home and her work as a hairdresser, a 
state which is aggravated by her husband’s affair with 
eighteen-year-old Dorcas, who is murdered by him. At 
her funeral, Violet violently slashes her face with a knife, 
an event that deeply affects Violet’s relationship with 
the community in Harlem and, subsequently, with the 
City.  Through a careful analysis of selected excerpts, 
this paper aims to explore the preponderant role that 
the City plays in the transformation of Violet’s identity 
by, at first, excluding her from Harlem’s community and 
isolating her, leading to the appearance of cracks in her 
mind, and later by including her when she realizes that, 
in order to heal, she must build herself a community. 
This analysis is supported by a theoretical framework 
provided by Iris Marion Young’s essay “City Life and 
Difference” (1990), and Deleuze & Guattari’s concepts of 
deterritorialization and reterritorialization (1972). Tracing 
Violet’s transformation in relation to the City, from newly 
arrived, to the fragmentation of her identity, and finally to 
the beginning of her healing process, I hope to provide a 
tentative reinterpretation of Jazz (1992) as a novel that 
invites readers to reflect, through Violet’s journey, on how 
an urban setting can function as a space of exclusion and 
of inclusion, and on how community ties are an integral 
part of one’s identity.

Session 11 – Identity, Culture and Art

Crisscrossing territories: memory, identity and 
ethics of care in Sarah Hall’s Burntcoat
Ana Raquel Fernandes
Universidade Europeia, Lisboa, / CEAUL / ULICES 

keywords Sarah Hall; ethics of care; identity; memory; 
narrative

Sarah Hall’s fiction investigates an ethics of care, dwelling 
upon the connection between care and responsibility 
to others. Hall’s Burntcoat (2021) is a novel informed 
by our collective experience of Covid-19. Throughout 
the narrative the author explores the profound nature 
of relationships between individuals. Furthermore, the 
novel attests to the immense task of caring for dependent 
persons particularly in sickness. Illness becomes therefore 
a metaphor for creativity, the progression of narrative and 
the engendering of works of art.

The aim of the paper is to focus on the role memory 
plays in the unfolding of narrative. Memories become 
pieces of a vast narrative puzzle that allow for the 
perception of identity and the full practice of an ethics of 
care, in which values such as empathy and compassion 
become quintessential to life depicted through art and 
literature.

“We are men of Shankly’s best”: How the 
Hillsborough Tragedy affected Liverpool FC 
fans’ behaviour”
Bernardo Antonio Azevedo Ferreira Costa 
Faculdade de Letras da Universidade de Coimbra

keywords Football; Liverpool FC; Football fandom; 
Hillsborough Tragedy; Protest

It is undeniable that the game of football has consolidated 
itself as a major sociological power and the role it plays in 
contemporary society has not yet been fully understood. 
While the game itself is already worth academic attention, 
what happens outside the four iconic white lines is 
much more complex and profound. The research area 
of Football Studies has experienced, over the last few 
decades, considerable growth and has become a solid 
research field, with different theorists and plural visions.

In this context, the main goal of this article is to analyse 
the behaviour of Liverpool FC fans, going through its 
historical context, but mainly focusing on the atmosphere 
in the 1980s and how it was affected by the Hillsborough 
Tragedy. Although this behaviour and the fans’ identity in 
a broader context have already been discussed, mainly 
through the works of John Williams and Peter Milward, 
this article focuses on the impact of the tragedy on the 
fans and how it became a part of the club’s identity. In 
order to do this, it is important to consider the actions 
of groups directly related to Hillsborough such as the 
Hillsborough Justice Campaign and the Hillsborough 
Family Support Group, but also the actions of more recent 
collectives like the Spirit of Shankly and its role on the 
protests against the ownership of Liverpool FC by Tom 
Hicks and George Gillett and the rising ticket cost. 

From Biopoetry to Digital Fungi: Synthesizing 
Cesar & Lois’s Degenerative Cultures
Diogo Marques
FCSH, IELT, Universidade Nova de Lisboa; MATLITLAB, 
University of Coimbra

keywords Biopoetry; bio-inspired computing; Digital 
fungi; ecosystemic literature; Physarum polycephalum

From Eduardo Kac’s first biopoems in the 1980’s to 
nowadays there is a wide range of practices in which 
biotechnology intermingles with arts, causing the roles 
of scientist and artist to be practically indistinguishable. 
Consisting of Cesar Baio and Lucy HG Solomon, Cesar 
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& Lois artist collective merges social, technological, 
and biological systems, often through microbiological 
mappings and bio-AI architectures. Taking advantage 
from bioinspired computing to explore the hybridism 
between the logic inherent in microbiological organisms 
and environments, human knowledge, and Ais, in their 
installation “The Bhiobrid Logic of Degenerative Cultures” 
(2019; from the Degenerative Cultures series), the artists 
placed a plasmodial slime mold, Physarum polycephalum, 
over a book on the human impulse to control nature, 
in order to feed an AI. As the acellular slime mold grew 
over the text, consequently erasing the book’s initial layer 
like a palimpsest, an algorithm was able to read the new 
text-organism and of tweeting what it read. An important 
detail in this entire process is what Cesar & Lois called 
Digital Fungi, since with each new installation, always in 
different places around the world (including the holding of 
workshops with local communities), from Belo Horizonte 
to Porto and Singapore, AI was directed to find online 
texts relating to human interventions in the field of climate 
change in the geographic regions where the exhibitions 
took place, to later compile and consume these same 
texts. Drawing from Cesar & Lois synthesis of nature and 
culture, this paper makes use of their antidisciplinary 
work in order to discuss the possibility of a new model of 
knowledge, namely one that is able to replace traditional 
centralized conceptions of AI for a bottom-up collective/
connective ecosystem. Perhaps one that needs to destroy 
the nature of a text, so that it can give place to a truly 
ecosystemic language.

Session 12 – Ecologies and (In)hospitalities

Ecopsychology in Twenty First-Century Honest 
Fiction: Ian McEwan’s The Cockroach (2019)
Rogério Miguel Puga
CETAPS, Universidade Nova de Lisboa

keywords Ian McEwan; Brexit; satire; ecopsychology; 
The Cockroach; honest fiction

In 2019, novelist Ian McEwan, unhappy with the result 
of the 2016 Brexit referendum, published a satirical 
un-Kafkaesque novella titled The Cockroach, in which 
a cockroach temporarily becomes UK’s Prime Minister 
to implement an unorthodox economic system called 
Reversalism, a metaphor that (re)presents Brexit 
as absurd. This paper analyses how the ideological 
novella can be considered ‘honest fiction’ based on 
the characterization of the cockroach and its/his 
ecopsychological point of view.

Religion, Race and Ecology. The Black 
churches’ Response to Environmental Policies
Paulina Napierała
Institute of American Studies and Polish Diaspora, 
Jagiellonian University

keywords Black churches; environmental racismo; 
“green theology”

The Black Church was long a center of Black culture 
and a source of leadership in politics and social activism. 
Yet, while environmental issues have plagued Black 
communities for a long time, Black denominations have 
been quite slow to involve themselves in environmental 
justice activities (Pinn 2002). Importantly, however, many 
of them have recognized that African Americans have 
been disproportionately affected by environmental racism, 
often defined as “racial discrimination in environmental 
policy making and the unequal enforcement of 
environmental laws and regulations (…)” and as 
“deliberate targeting of people of color communities 
for toxic waste facilities and the official sanctioning of 
a life threatening presence of poisons and pollutants in 
people of color communities” (Chavis 1993). Although 
Black churches were not pioneers in responding to such 
environmental inequity, numerous separate and joint 
activities among Blacks, Hispanics, Asians, and American 
Indians were organized to protect their communities. 
After reaching out to Black churches, they managed to 
involve pastors in environmental initiatives. Currently, one 
of the most important ecological movement within the 
Black Church is “Green The Church”, which develops so-
called “green theology” and launches efforts to help more 
than 1,000 African-American congregations take action 
on climate change. So despite the fact that it is often 
more difficult for Black communities to be involved in 
environmental issues due to lack of resources, increasing 
numbers of Black churches stress the importance of 
ecology in their congregations. Not all Black churches, 
however, have been equally dedicated to environmental 
initiatives. In this paper I will explain how and to what 
extent theological differences among Black churches 
determine their environmental views. Special attention will 
be given to Black Evangelicalism, Black Social Gospel (and 
liberal theology) and Black Liberation Theology. Black 
theological divisions concerning environmentalism will 
also be compared to the divisions within white Christianity.

Surveillance and the Politics of the Printed 
Word in the Capitalocene: Narrativizing 
Information in Edward Snowden’s Permanent 
Record
Nora Koller
University of Coimbra

keywords surveillance; capitalismo; media objects; 
resistance; narrative

Edward Snowden’s memoir, Permanent Record was 
published in 2019. The title chosen by the US-American 
National Security Agency’s whistleblower and subsequent 
transparency hero has multiple meanings. At first glance, 
it refers to the unremovable traces one unknowingly 
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leaves behind online, and the danger of these varied 
im-pressions (Ahmed 2004) being unscrupulously used 
by those in power. However, as a book title, the phrase 
‘permanent record’ appears sarcastic, reflecting both on 
the vulnerability of the book as a relatively uncomplicated, 
archaic, non-smart media object (van den Boomen & 
Lehmann 2015), and, simultaneously, on the capacity of 
the printed word as offering necessary continuity and 
linearity, which is missing from the forever shifting realm 
of the digital. The book format may seem like an archaic 
means of musing on the politics of internet use. However, 
global hacktivist players tend to rely on traditional formats 
at important junctures: The organization WikiLeaks used 
to work together with international newspapers, rather 
than electronic media, to publish information about the 
US’s war in Iraq (Star 2011, Leigh & Harding 2011); and 
Snowden’s current volume was preceded by WikiLeaks’ 
own Daniel Domscheit-Berg’s autobiography written just 
after his schism with Julian Assange (Domscheit-Berg 
2010). Relying on Snowden’s memoir, this presentation 
will explore the capacity of the printed word to function 
as a means of resistance to surveillance. I will argue that 
the book in the capitalocene (Haraway 2015) has the 
potential to represent something else than a comfort 
object (Pressman 2020): Instead, it becomes a device 
to slow down the accelerated time of the anti-narrative 
present, which is characterized by “a diminishment 
of anything that isn’t happening right now— and the 
onslaught of everything that supposedly is” (Rushkoff 
2013, 12). In her own 600-page tome, Harvard theorist 
Shoshana Zuboff (2019) provides further insight into the 
printed word/digital text nexus when she argues that 
surveillance capitalists are able to create a product out 
of consumer behaviour because users of smart devices 
do not have time to read the small print, signing away 
their right to their own habitus. The presentation shall 
discuss whether Zuboff and Snowden address the same 
problematic, in the same way. 

Session 13 – Environments, Communities and Books

Beyond the Traditional City-Country 
Opposition: the Earth System as a Global 
Common Good
Maria Isabel de Sousa
Escola Secundária de Pombal

keywords City; Country; Urban-Rural Linkages; Earth 
System; Common Good

The aim of this paper is to discuss and re-examine 
whether the culturally constructed dichotomy between 
“city” and “country” still persists at a time when 
environmental problems in rural and urban areas impact 
our globalized world alike.

Raymond Williams’s outlook on the inextricable relation 
between the city and the country, two spatial locations 

that stem from the development of a capitalist economy 
in The Country and the City (1973), will lead me to discuss 
Ursula Heise’s concept of “eco-cosmopolitanism,” show 
how local ecological systems are imbricated in global ones 
and call for global environmental awareness. Additionally, 
I shall highlight how new definitions of environment 
involve debating issues such as environmental (in)justice, 
environmental racism as well as Rob Nixon’s notions of 
“slow violence” and “environmentalism of the poor” (2011). 
Communities that have contributed least to the serious 
environmental problems we are facing today are the most 
affected when these problems hit hard. By exploring the 
reasons why such communities are impacted the greatest, 
reflecting upon the existing inequities between the haves 
and have-nots will bring to light certain policy flaws and 
raise interest in these matters.

Lastly, and following Paulo Magalhães’s track, I shall 
emphasize that it is urgent to realize that this planet is 
the only one with an Earth System that is an intangible 
common good, vital to support all forms of life. After 
all, our Common Home is not the planet - since all 
other planets have territories -, but a biogeophysical 
composition and dynamics of atmosphere, land, and 
oceans, as Magalhães puts forward in “Climate as a 
Concern or a Heritage?” (2020)

Nature’s color is not green, it is White: How 
environmentalism is racialized in the United 
States and its reflection on children’s books
Liliana Santos
University of Coimbra

keywords Environment; Nature; Whiteness; African 
Americans; Children’s Literature Picturebooks

There is no doubt that there is a racialization of nature 
and environmental issues in the United States since 
the beginning of its foundation, but this matter seems 
to remain in a collective memory vacuum. Back in the 
slavery period, the outdoors meant danger and death 
for Black people who tried to flee to the North. In 2020, 
African American Christian Cooper was racially targeted 
in Central Park for birdwatching. Even when Hurricane 
Katrina (2005) seemed like an unprecedented chance to 
address the link of race and nature, in order to create a 
more inclusive concept of environment, popular culture 
(e.g. Vanity Fair’s “Green Issue”, 2006) kept and still keeps 
reinforcing Whiteness, thus erasing Black Americans and 
their concern and participation in environmental issues 
and activities (Finney, 2014).

Nature and the natural environment are very common 
settings in children’s literature. Frequently child characters 
are found among plants, animals, bugs, and trees, 
dreaming of adventures in forests, jungles, and the 
oceans. But who are these characters? Too often they 
are White children. According to researchers Michelle H. 
Martin and Andrea Breau, it is alarmingly difficult to find 
children’s books which present Black children exploring 



26

THEMATIC SESSIONS & PANELS

the outdoors for fun, pursuing activities such as camping, 
hiking, or birdwatching. This dearth may convey Black 
children a wrong message: that they do not belong on the 
outdoors and those natural environments are still not safe 
for African Americans.

This paper has as its main goal the analysis of the role 
of race in environmental issues in the United States and 
how this reflects on children’s literature. To counterpoint 
the lack of representation of Black child characters in 
natural environments, an analysis of positive examples will 
be made through the picturebooks The Snowy Day (Keats, 
1963), Hiking Day (Rockwell, Rockwell, 2018), and We are 
Brothers (Nadon, Claverie, 2018). 

Diving into Literary Oceans: Cetaceans in 
Twenty-First Century Picture Books and 
Middle Grade Novels
Marisa da Silva Martins
Universidade Nova de Lisboa

keywords children’s books; ecology; oceans; cetaceans; 
whaling

According to Christopher Kelen and Chengcheng You, 
“asserting a difference between human and animal 
behaviour is a way of insisting on human superiority and 
a way of keeping animal others excluded from the better 
treatment to which humans believe themselves entitled” 
(2021: 3). Over the last few years, however, marine 
scientists have come to believe that cetaceans share both 
cultural and social traditions to our own. Although this 
growing acknowledgment has been featured in humanities 
and social sciences (see Brown and Peters, 2019), not 
much attention has been paid to the representation and 
the cultural meaning of oceans and marine life in both 
picture books and middle-grade fiction. 

This presentation will focus on two picture books, The 
Storm Whale by Benji Davis (2013) and The Boy and the 
Whale by Mordicai Gerstein (2017), and two middle--
grade novels, Ice Whale by Jean Craighead George (2014) 
and A Whale of the Wild by Rosanne Parry (2020). My aim 
is to understand how cetaceans are being represented 
in contemporary children’s books, whilst examining the 
relationship between adults, children and marine animals. 
My second line of research is to question whether these 
depictions are idyllic or are rather informed by the reality 
of whaling (hunting of whales chiefly for food and oil), 
namely from the end of World War II onwards. 
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Across Space and Time [https://www.vast-project.eu/]. 
Ph.D. in Materialities of Literature (2018, Faculty of Arts 
and Humanities, UC). Research fellow at the University 
Fernando Pessoa (UFP, Porto; 2018-2020). Co-curator of 
BioArt Exhibition Sentient States: Bio-mind and Techno-
Nature (2019, Porto, School of Arts, UCP). Co-editor 
of Investigação-Experimentação-Criação: em Arte-Ciência-
Tecnologia (Porto: UFP Press; 2020). Experimental artist 
and cofounder of cyberliterary collective wr3ad1ng 
d1g1t5 [https://wreading-digits.com]. Member of MATLIT 
LAB: Humanities Laboratory [https://matlitlab.uc.pt/] at 
the University of Coimbra (UC) and member of Electronic 
Literature Organization.

Dolores Resano is a Marie Skłodowska-Curie Fellow 
at the Clinton Institute for American Studies (University 
College Dublin) and Visiting Scholar at Dartmouth College 
in the United States. Her current research is focused on 
21st-century American and European literature from a 
transatlantic perspective, with a special interest in the 
intersections of fiction, theories of negative affect, politics, 
and public discourse. She has published on post-911 
fiction and contemporary American literature and is the 
editor of the forthcoming volume American Literature in 
the Era of Trumpism (Palgrave 2022). She has a PhD in 
Construction and Representation of Cultural Identities 
from the Universitat de Barcelona and is Co-editor in Chief 
of the journal Lectora dedicated to gender studies.

Edgardo Medeiros da Silva is assistant professor of 
English at the School of Social and Political Sciences of 
the University of Lisbon and a researcher with ULICES 
– The University of Lisbon Centre for English Studies. 
He holds a Ph.D. in North-American Culture, titled The 
Political Jeremiad of Henry Adams (2007), and has 
been publishing regularly on American cultural history, 
American political history and American historiography, 
his main areas of academic research. Some of his most 
recent scholarship includes “Recognition of Cuban 
Independence: Henry Adams and Empire Building” (2022), 
“William Hickling Prescott, um americano na ilha de S. 
Miguel, Açores (Set. 1815-Abr. 1816)” (2020), “The Fate 
of Barbarism: Francis Parkman’s The Conspiracy of Pontiac 
(2019), and “Henry Adams and the ‘Genteel Tradition’ in 
American Historiography” (2018).

Elena Bollinger holds a PhD in English and American 
Studies by the School of Arts and Humanities at the 
University of Lisbon and she is a researcher ULICES 
(University of Lisbon Centre for English Studies). Her 
areas of interest and research are mainly Modern and 
Contemporary English Literature and Culture, Russian 
Literature, Comparative Literature, Identity Studies, Reader-
Response Criticism, and Literature as a medium of Cultural 
Memory. She has published extensively on themes of 
memory and identity, with a particular emphasis on the 
intersection of literary and cultural discourses, including 
work on comparative criticism and intertextuality. Her 
current research focuses on the history of reading of 
Modern and Contemporary English Novelists in Russia, 
as well as on interdisciplinary inquiry into discursive 
connections between Culture, Memory and Identity, 
specifically in the field of Ethics & Memory Studies.

Elisabete Lopes is an English Professor at the Polytechnic 
Institute of Setúbal, and a Researcher at the ULICES 
(Centre for English Studies of the University of Lisbon), 
since November 2015. She holds a Master Degree in 
English Studies (2003) and a PhD in the field of North-
American Literature (2013). Both the Master Degree and 
the PhD focus on the Gothic genre and Horror. The Gothic 
genre, Horror cinema/literature, and Women Studies have 
been privileged areas of research and publication in the 
course of her academic career
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Filomena Louro teaches at the University of Minho, 
Braga, in Portugal since 1978. She works in Irish studies 
since her Ph.D. in 1992 on JMSynge, and teaches 
Irish Drama to MA students, and Irish Literature and 
Culture in the Undergraduate European Languages 
and Literatures degree and in the Masters in English 
Literature. She a founding member of EFACIS and was 
on the EFACIS board for 10 years. She hosted the 2003 
Conference in Braga “Representation and Responsibility”; 
has supervised Master theses on Shaw, Beckett, Friel, 
McGuiness, Bolger, a Ph.D. on Shakespeare and one on 
Sir Gawain and the Green Knight. She teaches literary 
translation in the Masters in Translation, Irish Studies in 
the Masters in English Language, Literature and Culture 
and Theatre and Performance in the doctoral program 
in Comparative Modernities, at Minho University. Her 
main research interests are Identity, Masculinities in 
Modern and Contemporary Irish Drama; Translation for 
the Theatre; Translation and Identity. Medieval Literature 
and Translation; and Self-translation in the 21st Century 
Irish Drama.

Giuseppe Formato (PhD in Educational Studies, Lesley 
University) is a visiting and associated researcher at the 
Center for Research and Studies in Sociology (CIES-
IUL), ISCTE-IUL, where he is currently conducting his 
postdoctoral research. He was also a senior lecturer at 
Lesley University, and a fellow at the Camões Institute 
in Boston through its Fernão Mendes Pinto program. 
He has been an invited speaker to Emmanuel College, 
the Harvard Extension School, and the University of 
Massachusetts. He has published scholarly journals and 
presented at conferences in both Europe and North 
America. His areas of research interests include critical 
pedagogy, education, foreign language acquisition, and 
heritage learners.

Gonçalo Dias is presently enrolled in the Master 
Programme of Anglo-American Studies at Faculdade 
de Letras da Universidade do Porto, having previously 
been enrolled in the Bachelor’s degree for Languages, 
Literatures and Cultures – Monodisciplinary Branch with 
Major in English in the same institution. He is presently 
writing his Master’s dissertation on a Comparative study 
between James Joyce’s A Portrait of the Artist as a Young 
Man and Toni Morrison’s Sula, and is enrolled as a Junior 
Researcher in Anglo-American Studies at CETAPS. His 
main areas of interest include Irish and North American 
literature and culture (with special emphasis in the 19th, 
20th and 21st centuries), Food Studies, Spatiality Studies 
and Utopian Studies.

Gorka Braceras Martinez studied Modern Languages at 
the University of Deusto and a master degree in Literary 
Studies at the University of the Basque Country (UPV/
EHU). In 2021 he completed his Phd in which he focused 
on radical environmentalism in literature. His work 
encompasses, among others, the literature of Edward 
Abbey and perspectives related to the environment and 
the American West. He has worked with the Rewest 

research group (UPV/EHU) paying special attention to 
the relationships between the American West, nature 
and radical environmentalism and to their literary 
representations.    

Graça Índias Cordeiro (PhD in Social Anthropology, 
ISCTE) is associate professor at ISCTE-University 
Institute of Lisbon and affiliated with its Center for 
Research and Studies in Sociology (CIES-IUL). Her main 
research interests include urban anthropology, social 
categorizations, place identities, urban sociability. Lisbon 
has been her main field, but currently she is carrying out 
an ethnographic and historical research on the meanings 
of the ‘Portuguese’ category in the Metro Boston. She 
authored and co-authored national and international 
publications and has been a visiting professor in Spain, 
Brazil and the United States of America. 

Irene García Asensi holds a degree in English Studies 
from the University of Valencia, where she also studied 
a Master degree in Creative and Humanistic Translation. 
Under the supervision of Dr. Claudia Alonso and Dr. 
Ignacio Ramos, she has just started her PhD research, 
which revolves around a diachronic study of the staging 
and cross-cultural interpretation of Shakespeare’s famous 
“exit, pursued by a bear” in The Winter’s Tale. She is also 
an audiovisual translator.

Isabel Balteiro is a Senior Lecturer at the Department 
of English at the University of Alicante. She holds a PhD 
in English (with Extraordinary Award) from the University 
of Santiago de Compostela. Balteiro has published 
extensively on Word-Formation, Lexicology, Lexicography, 
ESP and Language Contact. Among her works, apart from 
a good number of articles, book chapters and editions, her 
two books on conversion deserve to be mentioned, as A 
Contribution to the Study of Conversion in English and The 
Directionality of Conversion in English. A Diasynchronic 
Study received the AEDEAN Award ‘Leocadio Martín 
Mingorance’ in 2007 and 2008, respectively. 

Isabel Maria Fernandes Alves is Assistant Professor of 
Anglo-American Studies at the Universidade de Trás-os-
Montes e Alto Douro. She holds a Ph. D. on American 
Literature and for the past few years has been studying 
the relationship between literature and environment. She 
has published essays on authors such as Willa Cather, 
Sarah Orne Jewett, Henry David Thoreau, Ruth Suckow, 
Barbara Kingsolver, Jamaica Kincaid, and Mary Oliver, 
among others. Her research interests include ecocriticism, 
nature writing and environmental humanities. She is a 
member of CEAUL (Centre for Anglo-American studies 
of the University of Lisbon), and an affiliated member of 
ASLE and EASLCE.

Jéssica Iolanda Costa Bispo is a PhD candidate in 
Modern Literatures and Cultures at NOVA-FCSH and is 
conducting research on the concept of Transgression in 
Video Games, having been awarded a PhD Studentship 
funded by FCT (2021.04811.BD). Her research is primarily 
focused on Video Game Studies, Vampire Fiction, British 
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and Irish Literature and Culture and Dystopian Literature, 
areas on which she has published and presented papers 
both nationally and internationally. She collaborates with 
CETAPS and is a member of APEAA and the Utopian 
Studies Society.

Joana Almeida was born on August 20, 1990, in Viseu, 
Portugal. She graduated in Languages and International 
Relations from the Faculty of Arts of the University of 
Porto, having done a semester-long exchange program 
at the Federal University of Mato Grosso, Brazil. In 2021 
she completed her master degree in Modern Culture, 
Literature, and Languages at FLUC, defending her thesis 
“The Universal Language of Pop Culture, Spike Lee’s 
Films as Narratives of Counter-memory” with a score of 
17 on a scale of 20. She currently teaches Portuguese as 
a second language online and writes on medium.com/@
araci-almeida. 

John Havelda is an assistant professor at the University 
of Coimbra. He is the co-editor and translator of the 
anthology pullllllllllllllllllllllllll: Poesia Contemporânea do 
Canadá (2010). His poems have appeared in magazines 
such as Chain, danDelion, The Paper, Open Letter and 
Oficina de Poesia. His publications include mor (1997) 
a bilingual book of texts and visual work, Unparalled 
Candour (2005) and, in collaboration with Canadian Poet 
Laureate Fred Wah, Know Your Place (2007). He also 
writes for the theatre. Os Considerados, a play on cd, was 
published by the Teatro Nacional de São João in 1999. 

Jorge Bastos da Silva (University of Porto) works chiefly 
in the fields of English Literature and Culture (especially 
the period between the Restoration and Romanticism), 
Intellectual History (namely bearing on Utopian Studies), 
and Translation and Reception Studies (with a focus on 
the cultural exchanges between Britain and Portugal). 
He is the author and editor of a number of books, 
among which: Em Torno de Walter Scott. Problemáticas 
de Identidade, 2021; Anglolusofilias. Alguns Trânsitos 
Literários, 2018; English Literature and the Disciplines of 
Knowledge, Early Modern to Eighteenth Century: A Trade 
for Light, 2017; O Discurso sobre a Tradução na Literatura 
Portuguesa (Classicismo e Romantismo) – Antologia, 
2015; Tradução e Cultura Literária. Ensaios sobre a 
Presença de Autores Estrangeiros em Portugal, 2014; The 
Epistemology of Utopia: Rhetoric, Theory and Imagination, 
2013; A Instituição da Literatura. Horizonte Teórico e 
Filosófico da Cultura Literária no Limiar da Modernidade, 
2010; Shakespeare no Romantismo Português. Factos, 
Problemas, Interpretações, 2005. He is currently the editor 
of Op. Cit.: A Journal of Anglo-American Studies, and 
President of APEAA.

Karen Bennett has an MA and PhD in Translation Studies, 
and teaches Translation at Nova University, Lisbon, 
where she is Associate Professor and Coordinator of the 
Master programme in Translation. She also coordinates 
the Translationality strand at the Centre for English, 
Translation and Anglo-Portuguese Studies (CETAPS). As 

regards her editorial activities, she is general editor of the 
journal Translation Matters and member of the editorial 
board of the Brill series Approaches to Translation Studies. 
She is currently preparing a three-volume mini-series for 
Routledge entitled Multilingualism, Lingua Franca and 
Translation in the Early Modern Period.

Katarzyna Pisarska is a Researcher at the Centre 
for English, Translation and Anglo-Portuguese Studies 
(University of Porto, Portugal). She is the author of 
Mediating the World in the Novels of Iain Banks: The 
Paradigms of Fiction (2013), Reversed Food Chains: 
Humanity, Monstrosity and an Evolutionary Utopia in Colin 
Wilson’s Spider World Novels (2019), and a co-editor of 
The Lives of Texts: Exploring the Metaphor (2012). She 
has published a number of articles and book chapters on 
British and American literature, the Gothic and utopian 
cinema and fiction. Her main research interests focus on 
Scottish literature and culture, Utopian Studies, the Gothic, 
and myth in literature and culture.

Laura Lojo-Rodríguez is Senior Lecturer in English 
(Department of English Studies, Universidade de Santiago 
de Compostela, Spain). Her most recent publications 
include “Magic Realism and Experimental Fiction: From 
Virginia Woolf to Jeanette Winterson” in The Oxford 
Companion to Virginia Woolf (OUP, 2021), Gender and 
Short Fiction: Women’s Tales in Contemporary Britain 
(edited with Jorge Sacido-Romero; Routledge, 2018), 
Borders and Border-crossing in the Contemporary Short 
Story in English (edited with Barbara Korte; Palgrave, 
2019) and Postcolonial Youth in Contemporary Fiction 
(edited with Jorge Sacido-Romero and Noemí Pereira-
Ares; Brill, 2021). Lojo is principal investigator, along with 
Jorge Sacido, of the research project Intersections (AEI) 
and the supervisor of the research group Discourse and 
Identity (ED431C, 2019/001).

Leonardo Cascão is currently a PhD candidate in Anglo-
American Studies at the Faculty of Arts and Humanities 
of the University of Coimbra, where he got his M. A. in 
Studies in Culture, Literature and Modern Languages – 
English and American Studies. He is a member of the 
Portuguese Association for Anglo-American Studies 
(APEAA), the European Association for American Studies 
(EAAS), and the British Association for American Studies 
(BAAS). His main research interests include American 
literature, film and drama studies. Within these areas, 
he focuses on affect and representations of intimacy in 
regard to experiences of citizenship.

Liliana Santos is a PhD candidate in Modern Languages: 
Cultures, Literatures and Translation (American studies) 
at the Faculty of Humanities of the University of Coimbra. 
She is currently researching for her PhD thesis about 
African American children’s and young adult literature, 
currently entitled “From informed children to empowered 
citizens: silence, voice, gender and racial representations 
in Effie Lee Newsome, Virginia Hamilton and Jacqueline 
Woodson”. 
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A professional translator from English and Spanish since 
2002, Marco Neves runs a translation company with 
former FCSH/NOVA colleagues and lectures in translation 
at the NOVA-FCSH. He has recently finished a PhD thesis 
on complexity in translation. His research interests include 
translation, Iberian languages and literatures, Portuguese 
linguistics and English culture. He has been a speaker 
in many international conferences and a distinguished 
speaker, by invitation, at the American Translators 
Association Conference 2018, in New Orleans.

Margarida Cadima just concluded a PhD in English 
Literature at the University of Glasgow, having graduated 
from King’s College London with an MA in French 
Literature & Culture (2014) and from Sarah Lawrence 
College with a BA in Liberal Arts (2013). Her doctoral 
research focused on ecocriticism in Edith Wharton’s fiction 
and her supervisor was Dr. Andrew Radford .

Margarida Vale de Gato translates, writes, teaches and 
researches in the areas of Translation and US Literature 
at Universidade de Lisboa, School of Arts and Humanities. 
As a translator, she has produced versions of French 
and English literary works in Portuguese, and as a writer 
she has published four collections of poetry. Her latest 
academic publication is “Fernando Pessoa, Poet-Transator, 
Over-writing Poe and Whitman” (The Translator 2021).

Maria Isabel Sousa currently teaches English in a 
secondary school. She holds a PhD in Modern Languages: 
Cultures, Literatures, Translation – area of Cultures and 
Literatures from the University of Coimbra (2021) and 
an MA in Languages, Literatures and Cultures from the 
University of Aveiro (2013). Her main fields of interest and 
research are global environmental issues and eco-fiction.

Mariana Cruz is a Ph.D. student of Modern Literatures 
and Cultures at NOVA University of Lisbon and the 
recipient of a Ph.D. research grant provided by FCT 
(Fundação para a Ciência e Tecnologia). Her current 
research focuses on representations of institutionalized 
aging in Contemporary Anglo-American Literature. She 
completed her Master degree in Modern Literatures and 
Cultures in the same institution with a thesis on Robert 
Louis Stevenson’s South Pacific fiction. Mariana Cruz 
has been associated with CETAPS (Centre for English, 
Translation and Anglo-Portuguese Studies) since 2017. 
Her research interests include the fields of aging studies, 
eco-fiction, postcolonial literature and transmediality.

Marisa da Silva Martins is a PhD student in Literary 
Studies and completed her Master degree in Languages, 
Literatures and Modern Cultures, both at NOVA School 
of Social Sciences and Humanities. She is a researcher 
at the Institute of Contemporary History, NOVA School 
of Social Sciences and She has presented papers mainly 
on children’s literature and postcolonial studies. She 
has recently published a paper on the presence of the 
British empire in The Secret Garden in Gaudium Sciendi 
(2020) <http://www2.ucp.pt/resources/Documentos/
SCUCP/GaudiumSciendi/GaudiumSciendi_N19/07_
InfernoArcadiaMMartins.pdf>

Miguel Ángel Campos-Pardillos obtained his PhD in 
English Linguistics from the University of Alicante (Spain) 
in 1994, and since 1997 he has been a Senior Lecturer 
at the University of Alicante in a number of subjects 
involving specialized languages and translation. A sworn 
interpreter, he is also a trainer in Legal English and Legal 
Spanish for the European Judicial Training Network. He 
has published extensively in various areas of English 
for Specific Purposes, legal language and translation, 
including handbooks and dictionaries on Legal English. 
His most recent research work concerns metaphor in 
various areas of law and law enforcement.

Nora Koller (she, her) is an English lector at the 
University of Coimbra. Her disciplinary background is in 
English and Media Studies. Her current research concerns 
Hungarian trans* textualities, and rape apologism in 
the fandom of Call Me By Your Name (Guadagnino, 
2017). She was a Marie Curie Research Fellow at the 
University of Hull, and completed her doctoral studies 
in the interdisciplinary PhD program “Gender, Violence 
and Agency in the Era of Globalization” at the University 
of Vienna. She was co-editor of the volume Gewalt und 
Handlungsmacht: Queer_Feministische Perspektiven 
(Gender Initiativkolleg, 2013). Her dissertation focuses on 
digital affect in the whistleblowing multiverses.

nuno marques is a researcher and translator of ecopoetry 
and a poet. He works with epistemological contributions 
of ecopoetry to the environmental humanities at 
the Environmental Humanities Laboratory, at KTH 
Royal Institute of Technology, Sweden, and as visiting 
researcher at CES, Coimbra. His research focuses on 
breathing and suffocating in Ibero-American ecopoetry 
as creating embodied and situated knowledges 
that infiltrate Eurocentric and North American worldviews. 
He collaborates with CEAULin the development of an 
ecocritical profile with focus on water and the ocean

Patrícia Vieira is Senior Researcher at the Centre for 
Social Studies (CES) of the University of Coimbra and 
Professor of Spanish and Portuguese at Georgetown 
University. Her most recent monograph is States of 
Grace: Utopia in Brazilian Culture (SUNY UP, 20018) 
and her most recent co-edited book is The Mind of 
Plants (Synergetic, 2021). She is the recipient of a 
European Research Council Consolidator grant (2022-27) 
to work on a project titled “ECO – Animals and Plants in 
Cultural Productions about the Amazon River Basin”. For 
more information visit: www.patriciavieira.net

Paulina Napierała holds a Ph.D. in political science 
(Jagiellonian University) and specializes in American 
studies. She earned a B.A. in English Philology and two 
M.A. degrees: in International Relations and in Ethnic 
and Migration Studies. Her research explores a variety of 
issues concerning the role of religion in American politics. 
Currently, she is focusing on the social and political role 
of the Black Church. She was a grantee of the Kosciuszko 
Foundation, the Fulbright Commission, IWM Vienna, JFK 
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Institute Berlin and National Science Center Poland. She 
did research at Boston College, Harvard Divinity School 
and at Valdosta State University, GA.

Phillippa May Bennett lectures in Translation and English 
at the University of Coimbra and has been a professional 
Portuguese-English translator specialising in medical 
translation for the last 14 years. She is currently pursuing 
her PhD at Nova University Lisbon on the topic of agency 
in the translation and publication of the Portuguese 
Journal of Cardiology. Her most recent publication is 
entitled ‘Ethics in translation practice: a comparison 
of codes of conduct’, published by Verba Hispanica. 
Her research interests lie in agency and actor-network 
theory, backtranslation and translator ethics. She is also 
a Chartered Linguist (Translator) and member of the 
Trémedica, MET and Aptrad associations.

Reinaldo Silva was educated in both the United States 
(NYU and Rutgers) and Portugal (U Coimbra) and holds dual 
citizenship. He has lectured at several American universities 
and is currently a Professor of English at the University 
of Aveiro, Portugal. His teaching and research interests 
include nineteenth- twentieth- and twenty-first century 
American literature and contemporary emergent literatures, 
with a special focus on Portuguese American writers. 
He has published about seventy essays, sixty of which in 
international peer-reviewed journals and has also authored 
two books: Representations of the Portuguese in American 
Literature (UMass, 2008) and Portuguese American 
Literature, (UK, 2009). His forthcoming two books are 
tentatively titled, Hybridity in Portuguese American Literature 
and A Short History of American Culture. 

Rogério Miguel Puga is Associate Professor at the 
Universidade Nova. He is a researcher at CETAPS, and 
a research collaborator at the Centre for Comparative 
Studies of the UNiversity fo Lisbon and at the Centre for 
Humanities  at Universidade Nova. His research interests 
are: contemporary British fiction, Anglo-Portuguese 
relations in Europe and Asia. He is one of the editors of 
Peter Lang’s Anglo-Iberian Studies series.

Rui Carvalho Homem is Professor of English at the 
University of Porto, Portugal. He has published extensively 
on early modern writing, Irish poetry, translation studies, 
and intermediality. As a literary translator, he has published 
versions of Shakespeare (Antony and Cleopatra, Love’s 
Labour’s Lost, Richard III) Christopher Marlowe (Hero and 
Leander), Seamus Heaney and Philip Larkin He is currently 
working on a project involving poetry and painting.

Rui Mateus is a PhD student of Modern Literatures and 
Cultures at NOVA University of Lisbon. He received 
a scholarship in 2020 by Fundação para a Ciência 
e a Tecnologia (FCT) for his doctoral project on 
fantasy studies. He holds a Master degree in Modern 
Literatures and Cultures at NOVA University of Lisbon 
with a dissertation on the possible ways of categorizing 
fantasy literature. He also holds a BA in Languages, 
Literatures and Cultures in the field of English and 

Portuguese Studies from the same institution. Rui Mateus 
is a collaborator of CETAPS, a member of the Junior 
Researchers in Anglo-American Studies, a member of the 
American Intersections research strand and a member of 
the Associação Portuguesa de Estudos AngloAmericanos 
(APEAA). His research interests include the study of 
fantasy literature, sciencefiction, dystopian studies, English 
and North-American literature, classical mythology, space 
studies and environmental literature.

Sheila Brannigan The depiction of urban places and 
communities in photographs, and how portrayals of a 
place and its people intersect with social values, are 
the focus of my research. My doctoral thesis questions 
whether photographers of American communities may 
take a position that shifts between that of an outsider and 
that of an insider to the community. Series from Gordon 
Parks, Dana Lixenberg, Janet Delaney, and Christina 
Fernandez make up my corpus. This Visual Culture 
study is being carried out in the Department of Modern 
Languages and Cultures at NOVA FCSH, in the American 
Intersections research thread. Key influences:Stuart Hall, 
Jaques Derrida, Ariella Azoulay.

Sílvia Isabel Nunes holds a bachelor’s degree in Modern 
Languages, English and German, from the University 
of Coimbra. In 2016, Sílvia took part in an exchange 
programme (ELAN) at the University of Bristol. Sílvia has a 
master degree in Cultural Studies, Literature and Modern 
Languages focused on Anglo-American studies, also from 
the University of Coimbra, with a thesis titled: ‘Who’s got 
the Blues?: The Artistic Expression of African Americans 
and Its Impact on Contemporary Popular Music’. Sílvia’s 
academic path also includes some years in the bachelor’s 
degree in Geography also at the University of Coimbra, 
before moving to Modern Languages. Aside from 
Literature and Music, Sílvia is also interested in Linguistics, 
Philosophy and Creative Writing.

Tânia Cerqueira holds a Master degree in Anglo-
American Studies from the Faculty of Arts and Humanities 
of the University of Porto. She obtained it with a 
dissertation titled “’Are you afraid of your own shadow?’: 
The Monster and the Construction of Identity in Monsters 
of Verity”. She is currently a PhD candidate at the same 
university. Her PhD thesis’s main focus is the relationship 
between the Gothic tradition and young adult dystopias. 
She is a collaborator at the Centre for English, Translation, 
and Anglo-Portuguese Studies (CETAPS) and a Young 
Adult Studies Association member. Her main research 
interests include young adult fiction, dystopia, Gothic, and 
posthumanism.

Teresa Botelho is Associate Professor of American 
Studies at The Faculty of Social Sciences and Humanities, 
NOVA University of Lisbon. She is a member of the 
research group Mapping Utopianisms (CETAPS) 
and convener of the research strand American 
Intersections at CETAPS. She is also a member of the 
Challenging Precarity Global Network, and of Rihua: Red 
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Iberoamericana De Humanidades Ambientales: She has 
published extensively theater and drama, science fiction 
and dystopian literature. Her current interests include the 
collaboration between sciences and literature, refugee 
literature and climate change fiction.

Vitória Fioravanti is an undergraduate student currently 
enrolled in the bachelor in Languages, Literatures and 
Cultures in the Faculty of Arts and Humanities of the 
University of Porto. Her main research areas of interest 
include Cultural Studies, Nineteenth-Century American 
Literature, and Anglo-Jewish History. 

Yolanda Moreno-Bello specializes in interpreting in 
vulnerable and conflict settings by applying transnational 
and intersectional approaches of sociolinguistics. She 
holds na international PhD from Universidad de Alcalá and 
Université Saint Joseph- Beyrouth. She has collaborated 
with a number of universities, such as the University of 
Nairobi and the Pan-African Consortium of Masters in 
Translation and Interpreting (Kenya) where she carried out 
postdoctoral research focused on the access to women’s 
sexual and reproductive health. Since 2017 she has been 
a member of CETAPS, Universidade NOVA de Lisboa and 
is currently carrying out field research in Nigeria.

Zuzanna Zarebska (PhD, Post-Doc) is a researcher at 
ULICES/CEAUL at the University of Lisbon in the fields of 
women’s and ageing studies. She was a visiting scholar 
at NUI Maynooth and UCD, Ireland working on Irish 
women’s contemporary writing. Her research interests 
include gerontology, Irish and British literature and culture, 
diaspora studies, feminisms, gender and identity studies. 
She is a member of Rhome, Medical Humanities, Share 
projects and steers various programmes on ageing. She is 
also part of Women and Ageing Research Network WARN, 
Ireland. She teaches at the Department of English Studies 
at the University of Lisbon and is the PI of the Women and 
Ageing: Towards equality, dignity and improvement of life 
and well-being.

Organizing Committee

Maria José Canelo (chair)

Clara Keating

Graça Capinha

Jorge Almeida e Pinho

Manuel Portela

Susana Araújo

Scientific Committee

Aline Ferreira (CLLC – Languages, Literatures and Cultures Research 
Centre, University of Aveiro)

Ana Daniela Coelho (CEAUL/ULICES – University of Lisbon Centre 
for English Studies, University of Lisbon)

Ana R. Luís (CELGA-ILTEC – Centre for General and Applied 
Linguistics, University of Coimbra)

Carla Ferreira de Castro (University of Évora)

Fernando Alves (CEHUM – Centre of Humanistic Studies, University 
of Minho)

Gonçalo Cholant (University of Coimbra)
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